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Welders help make 
pipe organs, too 


If you have always thought of a pipe organ 
as being made of wood and light metals— 
think again! You’ll realize that one of the 
instrument’s most important parts—the 
blower—is a big, sturdy device of steel 
and iron. 


Every Méller organ is equipped with 
a dependable Kinetic blower—the world- 
famous blower made by Moller right in the 
Hagerstown plant. The craftsman in the 
illustration below is welding together pieces 
for one of these mechanisms. 


Like all parts of the Moller organ, 
the Kinetic is solidly, soundly built to give 
years of trouble-free service. Such dependa- 
bility has helped make the Moller organ 
great. To prove this, you have only to hear 
and play one! 


















If you should like information or advice on any phase 
of organ building, remodeling, operation, or main- 
tenance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. 


OMOMER 


INCORPORATED 
Renowned for Pipe Organs Since 1875 


HAGERSTOWN, MARYLAND 
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The American Organist is published monthly at 
second class matter July 17, 
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The CHARLES W. MeMANIS Company 
Organ Wrritlons 





10th & Garfield Avenue 
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Head of Organ, Dalcroze School of Music, David Mannes Musie School, New York 


Craie Coci 


Studio of Organ 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 

















ALFRED G. KILGEN, INC. 


Organ Architect and Builder 


An organization of nationally known expert organ | 
artisans, with factory equipment and materials in | 


LOS ANGELES 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Studio: 


Member, Los Angeles Chamber of Commerce 
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PARTS AND SUPPLIES 













For repairing, modernizing and 
enlarging pipe organs 
* 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbutlders of America 






































39 Kensico St., Richmoud Staten 
1928, at the post office at Staten Island, under Act of March 3, 1879. 
30¢ and up plus 5¢ postage on each copy. 
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VOTE 


As an American citizen, it is 
your privilege and your duty to 
express by voting your choice of 
those to serve in our public 
offices. 


We urge all of you to exercise 
your voting right in the coming 
election. 


While in the political world all 
can not agree, in the organ world 
there is one choice which can be 


found suitable for any party— 
REUTER. 


THE REUTER ORGAN CO. 


LAWRENCE, KANSAS 
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CENTRAL SCHWENKFELDER CHURCH 


Lansdale, Pennsylvania 


chose the HILLGREEN-LANE Organ 


REY. L. S$. HOFFMAN 


Pastor 
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HILLGREEN-LANE and COMPANY 
Alliance 4, Ohio 


|___ Builders of ORGANS since 1898 

















ECLECTICISM 


A mature age is one that seeks consciously 
or unconsciously to synthesize all the best 
that has gone before into an homogeneous 
whole. 

The Eighteenth Century saw the flowering 
and the decadence of the “Baroque” 
Aesthetic; the Nineteenth Century encom- 
passed the ripening and decay of Romanti- 
cism. The artist organ builder of the Twenti- 
eth Century must now incorporate the best 
of both styles, and weld them into a living 
whole. 

The AEOLIAN-SKINNER COMPANY 
evolved through the Romantic era, and by 
understanding of the ‘Baroque’ tradition, 
it stands ready to produce the perfect Ameri- 
can instrument. Keép a ready ear for the 
new, but never neglect the good from the 
past. Search both. 


The Aeolian-Skinner is the Artist Builder 


AEOLIAN-SKINNER 
Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 
Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 


General Service Music 
CHRISTMAS MUSIC FROM 1951 


For the convenience of our readers the following are noted 
from last year’s reviews as having received special commenda- 
tion; comments are from the reviews. Only original anthems 
for standard four-part chorus are admitted here. 

AC—Robert Elmore—"'Let Christians all,’ G, 11p, me, J, 
Fischer & Bro. 25¢, truly attractive music, melodious, rhyth- 
mic comparatively simple, involved handling only in middle 
section; a truly good one for all types of choirs. 

AC—C.B.Hawley—"'Christmas Cradle Song,” Af, 6p, ¢, 
Grand Orgue 18c, good old-fashioned simple music saying 
beautiful things; middle section not so good but first and 
last make up for it. 

* A2C—Plainsong-Laubenstein—'‘Puer natus in Bethle- 
hem,” 7p, me, J.Fischer & Bro. 18c, Latin and English texts; 
this one is admitted here because of unusual excellence due 
to its plainsong character and the fact that its 2-part nature 
really calls for men in unison against women in unison for 
finest effect; it’s real church music. 

*A8C—Frances B. Toelle—‘‘In Bethlehem,” Af, 12p, J. 
Fischer & Bro. 30c, also admitted in spite of the 8-part clas- 
sification; it’s merely a few Christmas hymns to please the 
congregation and the 8-part is more a mistake than an 
achievement; congregations will like it and choirs need not 
at all be expert. 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks & chooses from accumulated materials 
CHRISTMAS MUSIC 
* AC—Dutch-ar.Hobbs—'"Welcome Jesu,” Af, 8p, e, Can- 
yon 26c, a quaint pre-Reformation melody with free trans- 
lation; Mr. Hobbs gives the first verse a hymn-anthem setting, 


the second for unison children, the third becomes a canon: 


for children and mixed voices unison. A simple melody 
cleverly arranged which comes off well. 

* AMC—Flemish-ar.Parrish—'‘Be Thou very welcome,” C, 
8p, me, Birchard 18c, a quiet tender anthem for men’s voices, 
with short interludes for tenor solo on “Kyrie eleison.’” Not 
too difficult but effective. 

*A3C—French-ar.Currie— "Masters in this hall,” Dm, 7p, 
e, Canyon 22c, the usual French melody with the usual 
rollicking 6-8 tempo so characteristic of this type. Done 
for three-part, it carries along in a jolly manner, ending in 
a fine dramatic fashion. 

*A8C—French-ar.Van Hulse—‘'Noel Nouvelet,” 12p, 
FitzSimons 20c. That veritable geyser of Tucson gives us 
a delectable setting of an old French carol introduced by the 
strains of “Puer natus est.” He tosses the quaint four- 
measure theme from key to key, voice to voice chasing and 
imitating each other, and ending on a big triumphant 
“Christians hail your King.” A must. 

A6C—Don Malin—"'If ye would hear the angels sing,” 
F, 8p, e, Birchard 18c, a well worked out setting, but it 
smacks more of the head than of the heart. But after his 
“Praise to the Lord,” there is bound to be a little let-down. 

AS5C—Lloyd Pfautsch—"'Sing in excelsis gloria,’ Fm, 4p, 
me, Birchard 15c, a fine melodic line and rhythmic pattern 
that calls for simplicity, and generally has it. However, he 
insists On inserting some dissonant harmonies which jar and 
which have no place in this type of music. Why not stop 
making grandma's bonnet modern? All in all a very fine 
anthem. 

A8sC—Jean Slater—''Noel,’ C, 4p, me, Canyon 22c, a 
study in changing accents on “Noel.” If you like that type 
anthem, look this over, 
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Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—5d5 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectia 
booklet. 


ORGELECTRA 
6525 Olmsted Avenue « Chicago 31, Illinois 
NEwcastle 1-2001 
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ALEXANDER McCURDY, Head of Organ Department 
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Help yourself 
by using for 30 days FREE EXAMINATION 


in your own home 


"GUIDEPOSTS FOR THE CHURCH MUSICIAN" 


by Paul Swarm. 


While 
the first edition still lasts 
the price is only $10. 


Simply send a postcard to Bruce Hamilton 
Church Music Foundation, Box 7, Decatur, Illinois 











AUSTIN 








AUSTIN ORGANS, INC. 


Admittedly the most reliable organ made, AUSTIN consoles and chests 


continue to perform dependably years after the usual organ’s life span. 


To this undisputed mechanical supremacy is being added a name for tonal 


eininence that is winning the choicest trade of today. 


Diapason chorus work, chorus Reeds, Mutations, system of ensemble, 


magnificence of full organ—are distinctive,— 


but—the charm of a modern AUSTIN is its color, balance and blend, and 


consequent facility and felicity of registration. 


“It’s easier to play on an AUSTIN” 


Hartford, Connecticut 
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ASC—David H. Williams—‘Lute-Book Lullaby,” E, 4p, 
me, Birchard 15c, a lovely melody for junior choir with 
free-flowing accompaniment by seniors, -nostly hummed. 
The melody has a universal appeal and the counterpart by 
the seniors is interesting. Look this over. 

AsC—David H. Williams—‘Sing O sing this blessed 
morn,” A, 6p, m, Birchard 18c, a joyous setting of this 
favorite text that will please both singers and congregation. 

ASC—Searle Wright—‘Venite Adoremus,’” C, 6p, me, 
Canyon 22c, a brilliant show of strength and, knowing Mr. 
Wright fairly well, that is just what he meant it to be. A 
strong melody with a stronger chorus, and in the fourth 
verse a portion of “Hark the herald angels” is used as a 
descant. This is good but, really, there is no need to be 
in such a hurry. It is marked “‘as fast as possible.” Messrs. 
Wright and Crandell remind us of the old Chinaman’s re- 
joinder to the young man in the subway who showed him 
how to save two minutes by changing from one train to 
another. The old man queried, “What shall I do with the 
two minutes when I get there?” Oh, this age, when values 
are based on the ability to play or sing faster than our parents 
could. 

FOR JANUARY 

AS—Robert Crandell—'‘January Carol,” Em, 3p, me, Can- 
yon 22c. There is only one way to sing this carol, that is 
treat it as barless music, putting the accent where the text 
suggests and do not allow yourself to follow too closely the 
barred rhythm given. In this manner it will give a great 
deal of pleasure. Also, in this case you will not have to 
do it as fast as the Composer says. 

ADDENDA 

These anthems were all issued last year too late for Mr. 
Goldsworthy’s reviews then, though T.A.O.’s first reviews 
were presented. What the organist presents is often more 
important than how; hence T.A.O. believes it best to have 
these signed reviews of anthems by Mr. Goldsworthy, along 
with similarly signed reviews of organ music by Dr. Diggle. 
The aim is to tell the reader exactly how the reviewers feel 
about new music offered the organ world. 


A—Lee Hastings Bristol—'‘As the Disciples,’ Gf, 7p, m. 
Canyon 22c, a steady-moving setting of Dearmer’s text, saved 
from monotony by a good canonical treatment of the last 
verse, and a broad ending. 

A8—Anton Bruckner—'*Te Deum,” C, 4p, m, Peters 90c, 
a much-needed edition of this great work by Bruckner, the 
ideal length for a musical service and not too difficult for 
the average choir. But what an effect it creates. It runs 
the gamut in expression and dynamics, hair-raising climaxes 
and exquisitely tender passages alternated. If you want to 
know how thrilling repeated common chords can be, listen 
to this work. And if our modern writers who use so much 
unison will study it, they will see how unison should really 
be used. To choirs presenting a series of musical services 
each season, the suggestion is to do the Verdi suite for 
one of them, the Bruckner “Te Deum” for another. Or, if 
you have a fondness for some of the modern monstrosities, 
use one of them on the same program with either of these 
masterpieces, and listen to the reaction of your congregation, 
who, after all, do pay your salary. 

A—Gladys Blakely Bush—"“We give thanks,” Am, 6p, e, 
Canyon 22c. Recitatives followed by broad choruses. The 
recitatives are not too happy, being quite angular, but are 
made up for by the virility and happiness of the choruses. 

A3—Mark Dickey—"Let not your heart be troubled,” Df, 
7p, e, Gray 18c. Mr. Dickey yields himself utterly to the 
text when writing. Here we have one of the most comforting 
sayings of Jesus. It has moved the Composer to create an 
ideal setting. And an additional attraction for amateur choirs 
is that it is written for only three parts, s-a-b. To those of 
you to whom Harry Rowe Shelley is more than a name, we 
recommend this anthem. 
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Che Kilgen Organ Company 


Kilgen ft 


Kilgen Organs 


It is with a sense of deep appreciation 
that Kilgen acknowledges the many 
enthusiastic comments on the recently 
completed organs listed below — 


First Baptist Church, 


Decatur, Georgia 4 Manual 
St. Nicholas of Tolentine Church, 

New York, New York 3 Manual 
St. Mary’s Cathedral, 

Fall River, Massachusetts 3 Manual 
St. Mary’s Catholic Church, 

Bird Island, Minnesota 2 Manual 


Christ Evangelical & Reformed Church, 


Louisville, Kentucky 2 Manual 
Blessed Sacrament Church, 

Wichita, Kansas 2 Manual 
St. Paul’s Lutheran Church, 

Haven, Kansas 2 Manual 
Wentz’s Church, 

Worcester, Pennsylvania 2 Manual 
Holy Cross Seminary, 

LaCrosse, Wisconsin 3 Manual 
St. Claudius Catholic Church, 

St. Cloud, Wisconsin 2 Manual 
Mt. Calvary Lutheran Church, 

St. Louis, Missouri 2 Manual 
Mary Star of the Sea Church, 

LaJolla, California 2 Manual 
St. Francis Convent, 

Mishawaka, Indiana 3 Manual 


Abington Presbyterian Church, 

Abington, Pennsylvania 2 Manual 
St. Brigid’s Church, 

New York, New York 
Holy Cross Church, 

Townsend, Montana 2 Manual 
St. Joseph’s Church, 

Dickinson, North Dakota 2 Manual 
St. Lawrence Catholic Church, 


Manual 


N 


Cincinnati, Ohio 3 Manual 
First Baptist Church, 
Jerseyville, Illinois 2 Manual 


Sacred Heart and St. Stephen’s Church, 
Brooklyn, New York 3 Manual 


Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 


eg TTI 


Eugene R. Kilgen, President 
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embodying great tradition in the most modern way 

distinguished for its superb tone and infinite variety of color with the most 
responsive action in the history of organ building 

a complete organ designed to meet the highest artistic requirements 





to foster the best in church music and organ playing and congregational singing 


A complete organ ¢ two manuals and pedals « 21 registers ¢ 23 ranks ¢ over |200 
pipes ¢ semi-portable e can be installed within one day ¢ requires little more floor 
space than a concert grand piano « less than eight feet high ¢ "Straight action" 


Recent installations: University of Chicago; University of Michigan; Lutheran 
Church, River Grove, Illinois; Metropolitan Museum of Art, New York 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 


RIEGER ORGANS 1472 Broadway New York 36, N. Y. 


35-9-283 
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A—Roger Hannahs—"'Te Deum Laudamus,” 10p, m, Gray 
25c. It takes a great man to write a great “Te Deum.’ 
After studying those of Bruckner and Verdi, this one does 
not impress us as much as it should, even though a prize 
anthem. Perhaps that fact makes one strike against it. Mr. 
Hannahs has ability, and if he were not so anxious to show 
to which school of choral music he belongs, we might have 
a finer work. As an example, the phrase “the heavens 
and all the powers therein’’ is preceded by three measures 
marked 4-4, 5-4, 3-4, and then 5-4 again, with the resul- 
tant disturbance of the textual accent. We would like here 
to make a point, if we can, of impressing composers that 
the text is as important as the music, and that while we 
can stand a deal of rhythmic maltreatment, we cannot endure 
the misuse of text in the same manner. 

AG—Leland B. Sateren—'’Spirit of Christ abide in me, 
G, 8p, e, Gray 18c, a setting that does credit to the text, 
breathing hope, confidence, and joy. This you can use for 
morning or evening service, and especially at communion. 
Easily learned; attractive to the congregation. 

A8—R. Deane Shure—“‘Out in the fields with God,” Bf, 
7p, ¢, Belwin 15c, a joyous setting of Elizabeth Barrett 
Browning's charming verse, in which Mr. Shure has caught 
the lift and grace of the text; a fine bright anthem is the 
result. One of Mr. Shure’s best. 

AH—Dr. Leo Sowerby—''Come ye and let us go up,” 10p, 
m, b, 0, Gray 20c. Dr. Sowerby gives us two facets of him- 
self in this anthem with baritone solos and choruses. The 
choruses are superb, but we cannot say the same for the 
solos, so we suggest to forget them, and do the two chor- 
uses in succession, thus having a good time, with no re- 
percussions from the congregation. 

A—Verdi—Four Church Pieces, medium and difficult, 
Peters. My heartfelt thanks to Peters for this valuable re- 
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INTERESTING MUSIC 1952-35.9 
print, and for printing them separately instead of in vol. 
ume form as was the original. When Verdi was 82 years old 
he wrote this suite, containing “Ave Maria’ (25c) based on 
an enigmatic scale ascending and descending through one o. 
tave (all students of harmony should have a copy for analy. 
sis); a brilliant setting of the ‘‘Stabat Mater” (as_briljj. 
ant as any passage in his “Requiem,” and much easier of 
performance) ; a 4-voice women’s setting of “Laudi alla Vir. 
gine Maria’ (30c) which we consider the finest short chorus 
for women ever written, and which we commend to choirs, 
colleges, and choral societies; a “Te Deum” for double 
chorus (with incidental soprano solo) which is the most 
dramatic and soul-stirring setting for a festival one could 
want. All these pieces are Verdi at his best, with no trace 
of age. They were written with the intention that the 
income therefrom should be part of an endowment for the 
Casa Di Riposo Pei Musicisti at Milan. Our only regret 
pertaining to this edition is that the income therefrom 
will not go to that beneficent institution. But any choir 
worthy the name should sing at least the first three numbers of 
the suite. We found the ‘'Stabat Mater” to be comparatively 
casy, but highly dramatic, and very popular for any musical 
service. Each of the first three pieces takes 7 to 8 minutes, 
And if you wish to do the required rehearsing to prepare it, 
the “Te Deum” will be one of your highlights of the season, 
By all means get these four church pieces, if only for your 
personal use. 


General Service Music 
AW3—A3—Mark Dickey—Let not your heart be 
troubled,” Df, 7p, pu, e, Gray 18c, Bible text, smcoth music 
on a text already available in perhaps better music, yet this is 
for 3-part and should therefore be put on your records 
against the day when you need exactly it; if taken unac 
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The Wurlitzer electronic organ is an authentic 
church instrument... reverent, yet imaginative 

. with great range of rich organ tone and solo 
voices which can be blended i into majestic ensemble, 
the basis of essential beauty in sacred music. 
Compared to others, the Wurlitzer stands alone in 
the important features it offers. Model 25, 
illustrated, is the only electronic organ in its price 
class with crescendo pedal and combination pistons 
as standard equipment. Responsive action, standard 
dimensions, standard controls and space-saving 
designs are further advantages of Wurlitzer’s 
complete line of electronic organs. 


WUuRLIIZER 


‘Norld's Largest Builder of Organs and Pianos 
Under One Great Nome 





More a buy 
Wurlitzer Pianos than 
those of any other nam 


THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK 


SS RECOMMENDED READING--—---—~~. 
FREE “Introduction to Organ Playing,” new book- 
let by Dr. Halsey Carsten. Just send coupon. 
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Listen to the Symphonic Carillon played either alone or with organ 
be accompaniment. Listen to the Symphonic Carillon in direct comparison 
$ is with any other electronic carillon regardless of price. Play the Sym- 
rds phonic Carillon in single notes, octaves, intervals, and in full chords. 
= Then make the same test on any other carillon. Even untrained ears 
= will quickly detect the perfect tuning of the Symphonic Carillon and 
the distinctive, appealing bell tone quality. 
The Symphonic Carillon is a completely new invention, developed to make a 
} carillon that would always sound in tune. The rich, mellow tones open up an 
entirely new field of musical expression. Pure concordant chords result from 
thé selective major and minor tuning. This exclusive feature of the Symphonic "a 
Carillon permits the use of complex harmonies here-to-fore considered im- 
' possible on any other carillon. 
Hearing is believing . . . listen to this finest of carillons. Your ears 
will quickly confirm these facts. It’s truly a “Symphony of Bells”. 
rd If you are seriously considering the purchase of a carillon costing 
$4000.00 or more, we invite you to compare the Symphonic Carillon 
with any other electronic carillon, regardless of price. 
Our factory representative in your area will be glad to give you 
complete details and arrange for a demonstration. 
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companied the 3-part voices will be uncomfortably thin if 
used for very many measures. Good enough music just the 
same, suiting its text well. 

A—Roger Hannahs—“‘Te Deum Laudamus,” 10p, pu, me, 
Gray 25c, English text. This is an example of why these 
reviews so often do not name the key; if we call this D, 
someone has a right to object, and the same holds true if we 
call it B-minor or almost anything else. Begins with five 
notes in unison and then the chord B-Fs-E-Fs; later these 
two chords: A-B-A-B and Fs-Cs-Fs-Cs in succession. If 
you like a dead fly in your soup, a worm in your ear of corn, 
or a spoon of vinegar on your icecream, go ahead, T.A.O. 
won't care. Nor will T.A.O. say music like this prize- 
winning piece is good for anybody but the person who got 
the money. When you catch Everett Titcomb, Healey Willan, 
or T. F. H. Candlyn being forced to do this kind of music, 
then T.A.O. will back down and say ugliness is good. 

A6—Leland B. Sateren—'‘Spirit of Christ abide in me,” 
G, 8p, me, saatbb, pu, Gray 18c, R.Sherman text, musical 
music not afraid of a pretty melody or an agreeable chord; 
goes from the ultra simple to quite a bang for the climax, yet 
does it conservatively, reverently. T.A.O. thinks music like 
this is honest; it serves the congregation, not the organist’s 
vanity, yet it takes a good organist to do it justice. Shall we 
have reverence, with enthusiasm, in our services? Or shall 
we have only turmoil? The organist decides that a lot more 
often than the preacher. 

AH—Dr. Leo Sowerby—'‘Come ye and let us go up,” 10p, 
md, b, o, Gray 20c, Isaiah text for Hebrew services, but the 
organ accompaniment make it exactly as all synagogue and 
church music should be. As usual Dr. Sowerby grabs the 
notes by the back of the neck and tells them what to do, and 
they do it beautifully; it takes an educated organist and a 
patient congregation for this sort of thing, so don’t try it 
unless you have a paid chorus and a congregation that puts 
more money into the collection-plates than it puts heart into 
the service. This is not extreme Sowerby, just the normal; 
he’s a man who is sick of Buck & Schnecker, and he’s been 
doing something about it for several decades. All top-flight 
organists should get this one; all others stay away. 


HARMONIUM 

Carl G. L. Bloom—Postlude Improvisations, 12p, e, Mc- 
Laughlin & Reilly $1.00, music of a better quality than is 
usually provided for this ancient & honorable instrument— 
a harmonium costs a lot less than a piano and is vastly more 
churchly than any piano ever was. 

Karg-Elert—Benediction, Af, 2p, e, Grand Orgue 60c, at- 
tractive music, even good enough for organ if warm 8’ rich- 
ness is available. 

Fernand de la Tombelle—Suite on Gregorian Melodies, E, 
16p, me, Grand Orgue $2.00, trigger-settings also for the 
Hammond electrotone, good music, most of it Gregorian 
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colored, some of it not too easy for harmonium players, 

Fernand de la Tombelle—Toccata, Af, 8p, d, Grand 
Orgue 80c, another fine piece of music, seemingly too fine 
for the harmonium; possibly the piano will do this one 
better, but it’s good for the weary soul to find things like 
this now & then just to prove that music can be musicaj 
and need not be horrible in spite of the raucous rumblings of 
those who think they're path 2 

R. Vierne—Lamentation, Em, 4p, me, Grand Orgue 80¢, 
good music with a real message, good enough for use on ap 
organ if it is rich in soft 8’ colorings. The score says this 
Vierne is organist at the gallery in Notre Dame des Champs, 
Paris. 


STORY OF MUSIC 
A book by Evelyn Porter 

5x8, 292 pages, cloth-bound, Philosophical Library 
Inc., 15 East 40, New York 16, N.Y., $3.00, intending to 
be “a concise history of the art of music from its primi- 
tive beginnings to the present day . . . Music forms, instru. 
ments, and notation, and the lives of individual composers, 
are all dealt with . . . tells what every music listener ought 
to know.” It is more a book for laymen than for the pro- 
fession, and it's written to present facts rather than enter. 
tain, though there are entertaining things recorded about 
some of the composers; get it as a present for a friend and 
then read it yourself before letting it go. 


| A Fluorescent lamp CASTLELIGHT for all Consoles 


| For all makes of Organs and Electrotones. Reflects light on 
| music as well as stop controls. Allows closing the top with- 
| out removing light. Write for free Booklet. 


| CASTLELIGHT 981 Walnut St. Pittsburgh 34, Pema. 

















recent additions to the 


PRESSER CATALOG OF ORGAN MUSIC 


CONCERTO GROSSO +8 
(Christmas Concerto) Arcangelo Corelli 


transcribed for organ by Giuseppi Moschetti 


Corelli’s inspiring Christmas concerto is perhaps one of 
the most beautiful examples of the concertante style. 
This present edition is the fruit of ten years’ thought 
and work and in transcribing it every effort has been 
made to remain within the pure spirit of Corelli's ori- 
ginal conception. Superb for organ recital! 


I boise ioetcescretcsns cea $1.00 
CARILLON Charles L. Talmadge 133-41003 $.50 
POSTLUDE IN G John Blackburn 113-4001!  .50 


PETITE PRELUDE Giuseppi Moschetti  133-41004 40 
THE MOURNING DOVE Giuseppi Moschetti  133-41005 60 


Note: All of the above selections have H d Regi 


THEODORE PRESSER CO. 


Bryn Mawr, Pennsylvania 
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TRADITIONAL... 
U. 8S. Coast Guard Chapel 
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Three Manual Console by Reisner 


The architecture of this beautiful and 
inspiring edifice exemplifies the tradi- 
tion of a most important branch of 
our armed services, who since its in- 
ception has realized the importance 
of seeking divine guidance in all its 
laudable undertakings. 





The pipe organ was recently installed 
by Mr. Chester A. Raymond of 
Princeton, N. J., Model RD-300 Con- 


— sole and Model R-R Combination 
: _. Action by Reisner. 
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New Memorial Chapel — United States Coast Guard Academy 
New London, Conn. 


35-9-287 
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ORGANIST AND CHOIRMASTER 
A book by Charles L. Etherington 

5x8, 178 pages, cloth-bound, Macmillan $4.00, the 
kind of a book hundreds of experienced organists could 
write, but they didn’t and Mr. Etherington did; he’s a 
Canadian organist, very British in his views, as is to be 
expected. It’s for the Episcopal organist, especially one 
not familiar with that form of service; and like all good 
books, gives a wealth of suggestion on every possible phase. 
He who believes everything he reads in any book, should 
not be allowed to own a book nor even borrow one; on the 
other hand, he who would not get his money’s worth from 
reading any serious book on an art he’s getting paid to 
practise, is much too indifferent to be tolerated in the pro- 
fession. Remembering the Canadian-British background, 
you'll make allowances for everything and be a better or- 
ganist if you read this book and then accept or reject as 
your own heart & head tell you to. For example, no Amer- 
ican organist would believe today “that the normal manner 
of singing hymns is in four parts,”’ nor that “a tune written 
in four parts generally suffers when it is sung in unison.” 
In spite of such glaring faults, the book will help familiarize 
the nonliturgical organist with the materials of the Episco- 
pal; and that is all to the good. Now if Macmillan will 
take the next step and publish a book on this same subject 
by an experienced American organist, real good will be 
done. 


HET ORGEL 
A book by Dr. W. H. C. Knapp 

It’s a new book about the organ, with many illustra- 
tions, and we're sorry we can do no more than mention it 
here; if you can read the language you can learn all about it 
by writing to Dr. Knapp, Leuvense Straat 106, Scheveningen, 
Netherlands. We have a 32-page 6x10 leaflet giving all the 
illustrations and we say if you're an organ enthusiast, get it 
whether you can read it or not. 


CATHARINE 
MORGAN 


F.A.G.O. F.W.C.C. 


) C | 
C oncert oe 


Organist and Director of Choirs 
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WHILE YOU SLEPT 
A book by John T. Flynn 

5x8, 192 pages, cloth-bound, Devin-Adair Co., 23 
East 26th St., New York 10, N.Y., $2.50, not about church 
music and organbuilding but about the men who determine 
how much money both churchmen and organbuilders shal] 
be allowed to keep for themselves after they've earned it, 
and how many young organists, choristers, and organbuild- 
ing apprentices shall be deprived of their rights and sent 
into some foreign country—any country will do—to kill 
and be killed. All the facts given you are authenticated by 
sources. 


STORY OF OUR HYMNS 

A book by Armin Haeussler 
1087 pages, Eden Publishing House, $6.00, a com. 
prehensive treatise and definitive commentary on the hymns in 
the Evangelical & Reformed Church hymnal, with detailed 
biographical data on authors and composers, replete with 
information, entertainingly written, revealing the personal 
qualities of the men and women in this treasury of hymnic 
lore. There are countless notes and anecdotes, one of the 
choicest being Jeremiah Clarke’s suicide. The organ, church 
architecture, acoustics, and music departments of seminaries 
come in for a bit of ironic comment; I was interested to read 
a description of my own playing of a particular hymn some 
15 years ago. Dr. Haeussler’s talented organist wife deserves 
recognition for her pages on hymn-playing and for her part 
in keeping her husband's sense of humor intact, for through 
these pages the reader comes to know a rare personality with 
a nose for research and the priceless gift of making facts 
come alive. This remarkable book should be required reading 
for every clergyman and church musician; it should be read 
through for its wealth of musical, theological, philosophical, 
and historical insight before joining a reference library. 
—Howard Kelsey. 








You Have Only One More Chance | 
| DURING YOUR LIFETIME 


Every time you sent republicans to serve you in Washington you 
had peace; every time you sent democrats you had war on 
foreign soil. Every time you sent republicans, you had lowered 
taxes; every time you sent democrats your taxes went up. 

In 1940 the price-index of things you bought was 98.8 and 
your dollar was worth 101.2 cents; in May 1952, after C.I.0. 
Trumanism, that same price-index was 215.9 against you and 
your dollar was worth only 46.3 cents. 

How long will you tolerate thievery & stupidity? 

96°, of Australians voted in 1951, 

51% of Americans voted in 1948. 

They DON'T have political debauchery in Australia. 

We DO HAVE political debauchery in America. 

1,957,936 people got your government money in 1933, 

30,443,907 were getting it in early 1952— 

And YOU were being TAXED to pay it. 

If you don't register and vote in this national 1952 election 
you're as big a dope as the dumb Italians, Germans, Russians, 
and Japs only a few short years ago. 

Can't tell the difference between the candidates and parties? 
Can you distinguish between wise-cracking charlatans and men 
who talk horse-sense? Can you tell the difference between 
women who wear ill-gotten mink coats—regardless of which of | 
the various discreditable means by which they get them—and 
those whose husbands bought them honorably? Can you tell the 
difference between the happiness of your sons and husbands 
who are allowed by their Washington masters to stay home, and 
those who by those same Washington masters have for the third 
time in democrat history been shipped by boatloads to foreign | 
soil to be shot to perdition? 

If you like war and high taxes and laborunion domination of | 
every phase of your existence, vote democrat and you'll get | 
them. If you want peace in this land of yours and your taxes 
brought back within decent limits, kick out every democrat you | 
see anywhere in office. 


In your lifetime you have but this ONE SINGLE EXTRA chance 
| at regaining your Freedoms.—The American Organist. 
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The superb tonal colors of the Baldwin—the richness 
%, and depth it brings to sacred music—are being enjoyed 
by more and more congregations everywhere. For here 
is an instrument with traditional organ tone, from its 
softest whisper to its magnificent choir of full organ. 
(i az 
4 Compare the Baldwin for tone, 
| for beauty, for economy! 
> | 
n The Model 5, or the larger Model 10, offers your church 
in 
of | these outstanding features—incomparable beauty, superior 
: | tone quality, ease of playing, ease of installation and real economy 
: | of investment and maintenance. We would like to send you more information 
d | about Baldwin Electronic Organs. Write for our 


booklets, ‘‘Selecting A New Organ For Your 


| | Church’’ and ‘‘Fund Raising Plans.” 
ses | - 
yu | THE BALDWIN PIANO COMPANY, CINCINNATI 2; QHIO 


BUILDERS OF, BALDWIN GRAND PIANOS + ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL AND GRAND PIANOS+ BALDWIN ELECTRONIC ORGANS ELECTRONIC ORGANS 
35-9-289 

















GRAY-NOVELLO 


NEW ORGAN MUSIC 


Christmas Suite Philip James 


1. March of the Magi 
2. Chorale Choral 
3. Finale Music 
Dialogue on a Noel Old French, arr. R. Warner f 
or 


Concert Overture and Choral- 


Alleluia from Cantata 142 J. S. Bach, arr. Biggs 


ADVENT 


Garth Edmundson . 


John Blackburn 


Oremus 

(Prelude on “Our Father’ ) 
Chorale Prelude on “St. Thomas” 
Fugue onGAE Norman Coke-Jephcott 
Eight Preludes on Southern Hymns Gardner Read . 


Two Pictorial Pieces arr. EK. Power Biggs ALL 
1. The Trophy (F. Couperin) 
2. The Fifers (F. Dandrieu) 


Approval copies on request 


159 East 48th St. 
New York 17, N. Y. 


THE H. W. Gray Co., INC. 
Agents for NOvVELLO & Co. 

















CHRISTMAS 


OCCASIONS | 







|| 44 Classic Chorales Edited by W. Wismar 
A collection of music for Advent, 
Christmas, New Year and Epiphany 


|| Hosanna to the Son of David — 
| Willan (MS 1016). 


Three Chorales for Advent — 
Schuetz (CH 74) 


O Holy Child We Welcome Thee — 
Halter (CH 78) 
| (An old Bohemian Carol) 


| A Virgin Most Pure — Halter (CH 79) 
(An old English Carol) 


Lo How a Rose E’er Blooming — 
Sateren (CH 80) 


Grant Us Thy Light — Willan (MS 1014) 
| Will Lift Up Mine Eyes—Willan (MS 1017) 
Worthy Art Thou O Lord—Willan (MS 1015) 


Five 16th and 17th Century Chorales — 
Roff (CH 77) 

|| God of Mercy, God of Grace — 

Diggle (HA 2007) 

| (An accompanied Hymn Anthem) 








Order through your local dealer 


AGENTS FOR THF 
ORGANUM SERIES 


$0.50 
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GRAY-NOVELLO 
il 
Barrett, Reginald...... Offertory for the Christmas Season... .75 
Balogh, Louis L. ...... ne rr ee 1.00 
Benoit, Dom P. ....... ne eee etree 1.00 
Bingham, Seth ....... At the Cradle of Josus............5.. Jo 
Chubb, Frederick ..... The Shepherds’ Carol............... BY } 
ee re 1.25 
Diggle, Roland ....... Christmas Fantasy in March Form... .75 
A ree Christmas Pastoral “Herald Angels”.. .75 
Edmundson, Garth ....A Carpenter Is Born................ 75 
Edmundson, Garth ....Fairest Lord Jesus.................. a9 
Gaul, Harvey ......... Christmas Pipes of County Clare..... BY i 
Gaul, Harvey ......... La Sortie des Trois Rois-Noel!...... 1.00 
Gaul, Harvey ......... To Martin Luther’s Xmas Carol..... ae 
Hokanson, Margrethe. .Adventus (Juletid) ................. .60 
Johnson, Alfred H. ...Christmas Candle-Light Carol....... Wb 
Lester, William ...... Rhapsody on Old Carol Melodies..... .90 
Mi Mauro-Cottone, M. ...Variations on A Gevaert Carol....... +5 
i Mauro-Cottone, M. ...While Shepherds Watched........... 18 
| J. FISCHER ¢ BRO. =i West aotn street © NEW YORK 13, N. Y. 
35-9-290 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
AH—Anthem for Hebrew temple. 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 

ixed voices and straight 4-part if 
not otherwise indicated. 
Additional Cap-letters, next after 
above, refer to: 


A—Ascension. M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palm Sunday. 


6—Good Friday. S—Special. 

L—Lent. T—Thanksgiving. 

After Title: 

c.q.cq.qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice sales (or duets etc. if hyphen- 
ated.) 

o.u—Organ accompaniment, or un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

p.—3 pages, etc. 


3 
3-p.—3-part writing, etc. 
ALBm.Gs—A-fat, Raker, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building eas. 
c—Console photo 


d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
if name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *Indicates recitalist gave 
the builder credit on the printed 
Program; if used after the title of a 
Composition it indicates that a "solo- 
ist" preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
Ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet. 

Bass solo. r—Response. 
¢—Chorus. s—Soprano. 

uet. t—Tenor 
h—Harp. u—Unaccompanied. 
i—Junior choir. | v—Violin. 


m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
Piano, 3-p—3-part, etc. 
yPhenating denotes duets, etc. 
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wm 1951 CONTRIBUTORS 
Dr. William H. Barnes Stuart Kolbinson 
Dr. Charles E. Billings James Mayton 
Charles van Bronkhorst Wallace C. McClanahan 
Dr. Roland Diggle Jean Pasquet 
Rowland W. Dunham E. J. Quinby 
Paul H. Eickmeyer The Hon. Emerson Richards 
Thomas P. Frost Dr. Alexander Russell 
Edward B. Gammons Dr. Allen Webb 
William A. Goldsworthy George Wolk 
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The Roosevelt Organ Works 


By GUSTAV F. DOHRING 


A Percivale Pitchwhistle tale by an early Roosevelt worker 


Wiuma on organ subjects oc- 


casionally conjecture this or that about the Roosevelt Organ 
Company. The name is erroneous. It never was a company. 
The correct title was: Roosevelt Organ Works. 

Most writers deplore the absence of data concerning the 
production of Roosevelt organs. The absence of such data 
is true about these organs, as well as other American builders 
of the past; most of the builders may not have had sufficient 
inclination and encouragement to publish their antecedents, 
experiences, experiments, successes or failures. Therefore 
facts about American organbuilders of the past exist in 
memory only; and even that will be lost as the respective 
and interested individuals pass on. 

In the case of the Roosevelt organ production the desire 
for knowledge can still be met and perhaps satisfied, as 
there are still members of the Roosevelt organization in 
existence, of which the writer is one, to tell the story. 

The inspiration for wanting to tell the story was caused 
by the incident of my designing and supervising the instal- 
lation of a 3m Hillgreen-Lane in St. George's by the River, 
Rumson, N.J. In this Church was placed a tablet in memory 
of Hilborne Lewis Roosevelt, founder of the Roosevelt 
Organ Works. He died, when but 37 years of age, in 1886. 
The New York residence was then on Lexington Avenue 
near 36th Street. 

Mrs. Hilborne Roosevelt died many years later at Rumson. 

Mrs. Langdon Geer, the only child and daughter, had the 
memorial tablet installed in St. George's Church. 

Seabright and the adjacent town of Rumson bear intimate 
telation to the life and time of Hilborne Lewis Roosevelt. 
Sixty and more years ago Seabright was the seaside play- 
ground for the elite society of New York, with which the 
Roosevelt family was closely identified. The question was 
and still is asked if the Roosevelt organbuilders were related 
to Theodore Roosevelt. The writer’s information is that they 
were first-cousins to Theodore. 

At that time Hilborne Roosevelt maintained a summer 
residence in Seabright, on the ocean drive and near the 
bridge which leads inland over the South Shrewsbury River 
to Rumson and the famous Rumson Road. 

Being an organ devotee, Hilborne had one installed in 
a spacious room in his Seabright home, where he would 
entertain his bachelor friends, and which also became the 
Mecca for many noted organists and other musicians. 

The writer here gratefully acknowledges information given 
him by Miss Caroline Shippen, on whom he called at her 
home in Rumson on August 27, 1942. Miss Caroline was 
one of four sisters, Effie, Ettie, and Kate. According to her 
information, while pointing to a large south room, she said: 
Right there by that bay window Hilborne and sister Kate 
were married.” When asked if Edward Shippen Barnes, 
Organist and composer, was a relative, Miss Caroline 


answered that he was a son of a cousin and that he was 
born in the house just on the other side of the Lane. 
Hilborne Roosevelt became devoted 


to the organ in 
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Adding personal memories to the Roosevelt Diary 
published in these pages recently; it was Mr. Doh- 
ring who began the Roosevelt record and indirectly 
made possible the publication of the Diary. Here 


begins his own story of Roosevelt’s earliest years. 


early life. Possessing independent means, he was able to 
realize his ambition to bring about marked improvements 
in organ construction; in fact, it should be of interest to 
quote from a Roosevelt Organ Works brochure, to convey a 
conception of the high idealism which prompted Mr. Roose- 
velt in his effort for the advancement of the art of organ 
building, and as follows: 

“Until a comparatively recent date the Art of Organ 
Building in America was regarded entirely from a trade 
standpoint, and prior to the erection of the instrument in 
Boston Music Hall by Walcker of Ludwigsburg, but few 
attempts were made to improve either tone or mechanism. 

“Organists hardly considered it necessary to study the sub- 
ject, and their practical knowledge did not extend beyond the 
manipulation of the keyboards. The advent of the Boston 
organ may therefore be considered as an important event 
in our musical history, its many novel features attracting 
the attention of musicians and compelling the builders to 
alter their tactics. Hitherto their customers had been content 
to accept without question the instruments built for them, 
not caring to give themselves any special trouble respecting 
matters of which they had no practical knowledge; so they 
paid the sum agreed upon, accepted the instrument, and there 
was an end to it. 

“But the interest excited by the new German organ com- 
pletely revolutionized this state of things, and American 
builders speedily recognized the necessity of ‘moving with 
the times, and introducing long needed improvements. The 
principal features of this instrument were, therefore, as- 
siduously studied and frequently copied, with varying degrees 
of success; and, in numerous instances, builders even adopted 
its bad points, in their newly awakened zeal. 

“The impetus thus given to the art soon developed into an 
honest desire on the part of home manufacturers, to compete 
successfully with European contemporaries, and tours through 
Germany, France, and England were undertaken by some 
American makers, in order to inspect various foreign inven- 
tions, with decidedly satisfactory results. 

“We probably had the opportunity of devoting more real 
attention to this subject than any other firm of organbuilders 
in America, several visits to Europe having enabled us to 
cultivate the personal acquaintance of the most celebrated 
makers there, and to thoroughly master every detail of their 
various systems. 

“We have utilized this knowledge, and by adopting and 
combining all the best characteristics of each manufacturer, 
and adding to them our own improvements, have succeeded 
in producing results to which we can refer with pride that 
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ROOSEVELT MEMORIAL TABLET 


which Mr. Dohring noted in St. George's by the River, Rumson, N. J., when 
he was supervising the installation of a Hillgreen-Lane organ there. This was 
the first step that led, after many years, to the publication of the Roosevelt 


story in these pages. 


we trust will be considered pardonable.” 

Coincidently an opportunity presented itself to benefit the 
aspiration of Hilborne Roosevelt in the matter of gatherin 
experienced organ artizans to his assistance to help him buil 
better organs. 

The firm of Henry Erben, about the year 1870, was on the 
wane. Consequently, when this organ shop closed, the work- 
men scattered here and there and found employment with 
other firms. Hilborne Roosevelt was well aware of these con- 
ditions and knew a number of the Erben artizans, and lost no 
time in gathering them into the fold of his new enterprise. 
The firm of Labough & Kemp with which Mr. Roosevelt had 
also cultivated friendly relations, was instrumental in furnish- 
ing practical advice and information for the establishment of 
an organ shop. 

Then, in 1872, Hilborne Roosevelt at the age of 23 ven- 
tured into ihe art of organ building. With the assistance of 
the artizans already retained, the first Roosevelt organ shop 
was started in one of the family’s properties on i8th street 
between Fifth and Sixth Avenues, in New York City of course. 

Names of prominent men who helped in making the start 
with Hilborne still linger in the writer's memory. Jim 
Gautier, the former Henry Erben shop superintendent; John 
Lathrop, versatile action man; George Stirner, excellent wind- 
chest maker; Mr. Haskel, who was instrumental in perfecting 
the Roosevelt Patent Windchest Pneumatic; Peter Berkstrom, 
action-shop foreman; and Walter Royal, the pipe-shop fore- 
man. All these men and others made up an encouraging 
quota of workers. 


THE AMERICAN ORGANIST 





1952-35-9 


For the still lasting reputation of tonal excellence of the 
Roosevelt organs, Mr. Roosevelt was fortunate in securing the 
services of the Engelfried brothers, as voicers and tonal 
finishers. Charles and George had been subjected to exacting 
training in the art of voicing by their father, Xavier Engel. 
fried, who came to America from Germany and started to 
build organs in New York prior to the Roosevelt venture. 

The first commission for the building of an organ came to 
Hilborne Roosevelt from the Church of the Holy Communion 
at 20th Street and Sixth Avenue—an instrument of two man- 
uals and thirty speaking stops, completed in 1873. This organ 
was still of the usual type of tracker action and slider wind. 
chests; wind-supply by two feeders and pump-handle. 

Due to the success of this organ as well as to the prom. 
inence of Mr. Roosevelt in church and social circles, the new 
organ shop soon became a busy place and necessitated moving 
to a larger building, at 145 West 18th Street. 

Some New York City Organs 

No. 5, Church of the Holy Trinity, Episcopal, 1874, 3m. 

No. 7, Church of St. Vincent Ferrer, 1874, 1m, and 

No. 10, The same, 1874, 3m. 

No. 25, Chickering Hall, 1876, 3-31. 

No. 28, Grace Church, 1875, chantry organ, 1m, and 

No. 30, The same, 1878, chancel and gallery organs. 

No. 88, St. Thomas Church, 1883, 4m. 

No. 94, Metropolitan Opera House, 1882, 1-10 (destroyed by 
fire). 

No. 364, First Presbyterian, 1887, 3-4 [On which Guilmant 
Organ School pupils took their lessons under Dr. Carl.] 

The largest organ built under the direction of Hilborne 
Roosevelt was that for Garden City Cathedral, Nos. 66 to 
72, 1885, 4-115. The donor was A. T. Stewart. Subsequent 
trials and disagreements involving the completion of this 
organ, after the death of Mr. Stewart, would form an in- 
teresting chapter if more facts were obtainable. Suffice it to 
state that at the time of the death of Mr. Stewart the organ 
was not completed. Mr. Hilton, a partner and executor of 
the Stewart estate, challenged the validity of the organ con- 
tract. The chancel organ was completed and put in service. 
The tower organ of considerable size was also installed, but 
was never made playable by reason of the restrictions Mr. 





No. 1—ROOSEVELT’S FIRST FACTORY 
Recent photo by F. R. Webber showing front of first factory occupied by Hil- 
borne L. Roosevelt, located at 40 West 18th Street, New York City. T.A.0. 
here presents the statements made available but does not try to untangle 4 
hopelessly neglected past history. 
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Hilton imposed. This unpleasant experience, however, did 
not deter Mr. Roosevelt from carrying on his aim of im- 
roving the quality of organs. 

The installation of many other organs throughout the U.S. 
and abroad went far to establish the fame of Roosevelt 
organs. Not all orders were for large organs. Mr. Roose- 
velt gave as much attention to a small instrument as to a 
large one. One such small organ was placed in the east 
gallery of St. Stephen’s Catholic Church, New York City. 
This Church is of cathedral proportions, and the acoustics are 
excellent, and therefore this small instrument was used for 
minor services and antiphonal effects in combination with the 
3-40 Henry Erben organ in the main gallery. 

The reading of this organ was as follows: Pedal: 16’ 
Bourdon, 27 notes; manual: 8’ Diapason, Dulciana, Melodia; 
4’ Principal, Flute. Even so small an organ can be made to 
sound well under favorable acoustic conditions as were here 
present. It was installed in 1878. 


No. 2—ROOSEVELT’S FIRST FACTORY 
Here Mr. Webber shows the rear view as it existed a few years ago. Mr. 
Roosevelt lived at 46 West 19th Street, had his first factory at 40 West 18th 
Street, and his second at 145 West 18th Street. This part of the City has 
changed greatly through the past seventy-five years. 


Some years later I found a duplicate of this organ in St. 
Peter’s Episcopal Church at Galilee on the New Jersey coast, 
and this instrument is still in use during the summer months. 
Mentioning this organ brings us back to the adjacent summer 
colony of Seabright and the sojourn there of Hilborne Roose- 
velt. It is reported that Mr. Roosevelt often took delight in 
playing this organ for St. Peter's services. 

Years later the organist’s post was filled by Dr. Theodore 
W. Moses (who then lived in West Long Branch) who was 
instrumental in bringing the music in St. Peter's Church up to 
a high standard, with liberal support from the vestry and 
wealthy individuals: Dr. Moses told me it was not unusual 
to have summer residents with means request him to secure 
the best singers obtainable in New York to perform the music 
at the Church. Years after, conditions changed, not for the 
better ; and Dr. Moses, organist of St. Peter’s Church at 
Galilee, has also gone to his reward. 

The smallest organ built in the Roosevelt Organ Works in 
1875 was for the residence of Thomas A. Edison at Menlo 
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No. 3—ROOSEVELT’S SECOND FACTORY 
Conditions in the organbuilding world have not improved over the centuries, 
for it is as hopeless today to learn the facts about any organbuilder as it was 


in Mr. Roosevelt’s day, and certainly no books on music ever pay the slight- 


est heed to an organbuilder. 
Park, N.J. It was a one-manual with two speaking stops, 
five movements in all. 

While the foregoing has touched upon general points of 
interest in connection with the Roosevelt Organ Works and 
its Originator, items of mechanical, structural, and tonal de- 
velopments would rightly form a separate chapter. 

After the death of Hilborne Roosevelt his younger brother, 
Frank Roosevelt, continued the business. To cope with the 
rapid increase of orders, two other factories were established, 
one in Philadelphia, another in Baltimore. In 1890 the three 
factories were consolidated into a large building at 132nd 
Street and Park Avenue in uptown New York. 

(To be continued) 


ADDENDA—THE PHOTOS 

It was Mr. Dohring’s article, here beginning, that inspired the 
publication in these pages of the Roosevelt Diary. This in 
turn led to the receipt of much supplementary material, in- 
cluding the photographs of the Roosevelt factories, from F. 
R. Webber who has unearthed much material of importance. 
Mr. Webber took the accompanying factory photos and fur- 
nishes the following descriptions: 

No. 1. The four-story building is said to be the original 
Hilborne Roosevelt organ factory, which he leased for a period 
of ten years from Nov. 20, 1872, to Nov. 20, 1882. It ap- 
pears to have been a brownstone residence, one of the rows 
that once lined West 18th Street. This one stands midway 
between Fifth and Sixth Avenues, on the south side of the 
Street. A new front was added in the 1860's or ’70’s, as may 
be seen by the vertical line in the brickwork. In the stairway 
entrance, at the front of the parked car, is a floor of small 
round stones about the size of a quarter, said to have been 
put in by Mr. Roosevelt. 

No. 2. The rear of the same building. In the foreground 
is part of the north wall of what seems to have been an 
erecting-room, or possibly a room for a steam engine. The 
little brick shanty to the right is of old brickwork, and seems 
as old as the front part. The late Louis F. Mohr told me that 
when Mr. Roosevelt began to build large organs, he strength- 
ened the floors throughout. Two vertical H-columns of iron 
may be seen at the ends of the brick wall in the foreground. 
The iron fire-doors on the windows seem very old. Observe 
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the horizontal pipe under the third-story windows. There 
are several walled-up windows just beyond the small shanty. 
The three-story addition is of later date than the front four 
stories. Some important organs, including Chickering Hall, 
the Centennial organ, and possibly the 115-rank Garden City 
organ, were built in the 40 West 18th Street shop. 

No. 3. The second Roosevelt factory, at 145-149 West 
18th Street. They moved here sometime between 1882 and 
1885. This building is a block west of the first shop, and on 
the north side of the street. The Roosevelt sign could be 
seen faintly some years ago, between the second- and third- 
story windows. Illegible traces still exist. 


A Builder Looks at His 


By SAMUEL R. WARREN 


The Austin in the First Presbyterian, Uniontown, Pa. 


Maw Great chorus is based on 
8’ Diapason through Mixture, scaled and voiced for the pur- 
pose. Diapason Conique provides an 8’ of reduced power but 
brighter tone as the foundation of the chorus. Bourdon, Night 
Horn, Twelfth, Fifteenth make an interesting chorus. Gems- 
horn is a lovely singing voice, adding remarkable color in any 
combination. Quintaten provides a double not only for the 
main chorus but in many interesting combinations. 

Swell ensemble is dominated by the reed chorus, all the same 
family of Trumpet tone, fairly bright, not too loud in 16’, 
more powerful and brighter in 8’ & 4’; although the 8’ has 
plenty of fire, it is less penetrating than the French type and 
therefore more useful in an organ of this size. 

Geigen chorus of 8-4-Mixture produces a_ transparent 
silvery tone that must be heard to be appreciated. The ratio of 
scaling between the different ranks of this chorus and within 
each rank reflects consummate knowledge of this art. The two 
strings are delightful, having a broad rich quality of just the 
right power to make them most useful. The three flutes are 
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characteristic and well voiced; construction of the Flautino 
departs from the usual, the tone being bright and singing 
which greatly increases its usefulness. 

Adding full-Swell to full-Great produces a most satisfactory 
ensemble; there is no doubt that the Swell reeds are there, but 
they do not overshadow the rest of the ensemble. The tone 
is bright & crisp with satisfying firmness. 

Choir ensemble is unique; stoplist gives only a faint idea 
of its resources. The new Austin Concert Flute is perfect! 
suited to this position in the ensemble; although of wood, the 
quality blends satisfactorily. As a solo voice it is effective, 
The two Dolce strings are the softest tones in the organ; the 
quality is a quiet singing tone, restrained, yet rich enough in 
harmonic development to add color in combinations. The 
effect when played with sub & super couplers is something to 
remember. 

The small chorus—Koppelfloete, Nasard, Blockfloete, Tierce 
—does not follow the German idea; Austin’s new development 
of these voices makes a unique feature of the choir ensemble. 
Clarinet is quite reedy and imparts a telling effect in the 
ensemble as well as providing a distinctive solo voice. The 
plaintive quality of Cor Anglais adds much to the effectiveness 
of the Choir. 

The Pedal has sufficient power to balance the manuals. The 
new Austin Bombarde 16-8-4 does a remarkably good job in 
carrying the Pedal line in full-organ. Diapason 16’ has both 
power and definition; 8’ Octave and independent 4’ Super. 
octave contribute their share. One regrets that money restricts 
organ design so often. Here a Mixture in the Pedal is needed, 
also a Cymbal in the Choir, and a big solo reed. However even 
without them this is a most versatile and distinguished organ. 

The installation problem was complicated. We had to 
locate organ and choir together and still leave room for a 
chancel type of arrangement with accomodations for reredos, 
pulpit, etc. We kept the reredos far enough forward to allow 
room for Pedal & Great behind it, against the back wall, with 
Swell & Choir behind grilles at the sides and somewhat higher. 
The tone crosses the choir well above the heads of the choristers 
but the division of the pipework into three chambers has none 
of the ill effects such division sometimes entails. In all, the 
problems have been met with complete success. 





UNIONTOWN, PA. Bourdon 61m 4 Koppelfloete 73m 
First Presbyterian Gemshorn 61m 2 2/3 Nasard 61m 
Austin Organs Inc., March 1951 4 Octave 61m 2 Blockfloete 61m 
Specifications, Samuel R. Warren Night Horn 61m 1 3/5 Tierce 61m 
Voicing, R. J. Piper 2 2/3 Twelfth 61m 8 Clarinet 73m 
Installation, Andrew Gabel 2 Fifteenth 61m 4 Cor Anglais 73r 
Finishing, Mr. Warren V Mixture 305m Tremulant 
Organist, Wm. T. Renneckar 15-19-22-26-29 
ie Recitalist, — ‘Bells’ pf COUPLERS 25: 

Ped.: G-8-4, S-8-4. C-8-4. 


Dr. Alexander McCurdy 
V-39. R-46. S-46. B-6. P-2860. 


PEDAL 6”: V-6. R-6, S-12. 


32 (Resultant) 

16 Diapason 32wm Viola Celeste 73m 
Bourdon 32w 4 Principal 73m 
(Quintaten-G) Flauto Traverso 73w 
(Lieblichgedeckt-S) 2 Flautino 61m 

8 Octave 32m IV 
Flute Ouverte 32m 16 Contrafagotto 73r 
(Lieblichgedeckt-S) 8 Trumpet 73r 

4 Superoctave 32m Oboe 73r 

16 Bombarde 56mr 4 Clarion 73r 


8 (Bombarde) Tremulant 


4 (Bombarde) 


GREAT 3 3/4”: V-10, R-14, S-11. 8 
16 Quintaten 61m Viola 73m 
8 Diapason 61m 


Diapason Conique 61m 





SWELL 6”: V-13. R-16. S-13. 
16 Lieblichgedeckt 73w 
8 Geigen-Diapason 73m 
Rohrfloete 73wm 
Viola da Gamba 73m 


Mixture 15-19-22-26 244m 


CHOIR 3 3/4”: V-10. R-10. S-10. 
Concert Flute 73w 


Dolce Conique 73m 
Dolce Celeste 61m 


Gt.: G-16-8-4, $-16-8-4. C-16-8-4, 
Sw.: S-16-8-4, C., 
Ch.: $-16-8-4. C-16-8-4, 

Crescendos 3: S. C. Register (ad- 
justable) . 

Combons 38: P-6. G-8. S-8. C-8. 
Tutti-8, Manual combons operate also 
their respective one-section couplers. 

Pedal Organ operated optionally from 
all manual combons. 


Ensembles 1: Full-Organ. 

Reversibles 5: G-P. S-P. C-P. SG. 
S-C, 

Cancels 5: P. G. S. C. Tutti, The 
division cancels operated by patented 
Austin canceler-bars over each row of 
stops. 

Blower: 5 h.p. Orgoblo. 

Action-Current: 20 amp. Orgelectra. 
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NOW BLAH & BOLONY 

Don’t blame Mr. Warren for any of this; it comes from the 
dear old days of 1896, and painfully shows the same old 
characteristics of dumbness, gullibility, and pride prevailing all 
too often even in 1952. It’s from the program dedicating the 
old Haskell 3-34. Of course the church miraculously had 
experts all ready to thoroughly examine the intricate technical 
problems of buying & installing an organ, and in but a few 
days or weeks these experts were able to come up with exactly 
the right answer to everything—including their discovery of 
the one & only organbuilder in the whole country capable of 
doing their magnificent job for them. 

It’s “an elegant new organ which graces the alcove prepared 
for it at the rear of the pulpit,” our first picture. One shining 
example was ‘Judge Nathaniel Ewing” who proposed to 
“take the old instrument and exchange it for another, larger 
and more suitable to the requirement of the new auditorium.” 
That sounded fine to the churchmen, so “‘proposals were at 
once solicited from the best organbuilders in the country’’— 
nothing but the best, always. 

Estimates ran from $8,000. to $12,000. and finally C. S. 
Haskell got the job “for a first-class instrument."” Why? ‘His 
patented improvements have established his reputation as a 
maker of very superior organs.” Where did you hear that one 
before? “And now, after the lapse of a year, we have one of 
the finest organs in the state.’’ Conservative; it should have 
been “world.” The old organ was sold for $550. and Judge 
Ewing donated the cash “into the treasury of the church.” 

“Articles” were evidently published all over the scenery 
about this notable organ; the summary of divisions and pipes: 
Pedal, 4 stops, 120 pipes; Great 11-870, Swell 12-742, Choir 
7-406. “Making in all, 34 stops and 2,138 pipes. There are 
also 6 couplers and 14 mechanical accessories, and it requires 
four full banks of keys besides the pedals, to give proper effect 
to this great instrument, embracing, as it does, splendid imita- 
tions of almost every instrument used in the best orchestras.” 
Not four, only three. 

“One of the important features is the Haskell patent registry 
system which, with the Haskell combination and crescendo 
attachment, enables the player to operate the different stops 
promptly and simultaneously, a device not equalled in any 
other make of organ.” And ain’t that nice? ‘The action and 
lightness of touch is pronounced equal to the most perfect 
Pianos.” The grammar is theirs. “The large bellows,” of 


course it's gotta be “large,” “is operated by a Ross Hydraulic 








THE WASHINGTON CATHEDRAL 
Completed sections are the Apse, at the right end, and the North Transept 
leftward off central section or Crossing; South Transept has been constructed 
considerably past what the photo shows. The Cathedral was chartered in 
1893, site secured in 1898, Foundation Stone laid in 1907. 

Motor, in the basement of the church.” 

The case of display pipes was designed by William Kauff- 
man, of Pittsburgh, architect of the church; they were deco- 
rated by Bryant Brothers, Columbus, Ohio. “In the purchase 
of this grand instrument, excellence of mechanism, quality of 
tone and conformity to the style of its surroundings were the 
chief considerations.” And you've heard that one before too. 
Probably price was then, as now, the first consideration—as 
every builder knows to his sorrow. Oh well, no harm in being 
optimistic. 


Snetzler’s American Organs 


By the Rev. LEONARD ELLINWOOD 
Assistant Minister, Washington Cathedral, Washington, D.C. 


Joun SNETZLER has long 
been recognized as one of the leading organ makers in 
Georgian England. Born c.1710 in Passau, Germ., he settled 
in London shortly after 1740 where he built and repaired a 
known 91 organs before returning to Germany in 1782. Forty 
active years in England had spoiled his fondness for the land 
of his birth, however, and he shortly returned to London 
where he lived in retirement. The date of his death is not 
known. 

Andrew Freeman has described, in his article on John 
Snetzler and His Organs in The Organ, London, Vol. 14 
(1934) 34-42, 92-101, 163-171, many of the organs built 
by Snetzler and their characteristics. Three of these were 
built for American churches, while a fourth instrument has 
since come to attention. 

T.A.O., Sept. 1949, p.305, first published a notice of a 
small chamber organ by Snetzler, and in December 1949 gave 
the stoplist and two photograps of the organ as located in 
the Congregational Church, South Dennis, Mass. This lovely 
Cape Cod building was erected in 1835, replacing an older 
structure and retaining much of the older furniture. Spe- 
cific records are lacking, but it is believed the organ was 
acquired from Connecticut in 1835 when the new building was 
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occupied. There it has since remained in weekly use with-» 


out alteration. 

While not actually the oldest organ still preserved in 
America, it is definitely the oldest in point of constant ser- 
vice. In 1935 its rosewood case was cleaned of many coats 
of paint, the action repaired, and an electric blower added. 
At that time the maker’s label,"‘John Snetzler fecit, Londini, 
1762” was found pasted inside the case. 

The instrument is a small chamber organ, typical of the 
best of eighteenth-century instruments, with a clear, sweet 
tone. Its single manual and music-rack are enclosed within 
cabinet doors. Its short pedals are brass-tipped. 

Two years after this organ was built, Snetzler made two 
others for American churches. No. 26 in Freeman’s article 
is an instrument for which Trinity Church, New York, paid 
£700. Little is known about it for in September 1776 it 
was destroyed in the fire which leveled Trinity Church and 
much of the lower portion of the City. 

Freeman’s No. 27 was another chamber instrument which 
Christ Church, Cambridge, Mass., acquired in 1764 through 
the interest of the Lord Mayor of London. Most of its lead 
pipes were melted for bullets used in the Battle of Bunker 
Hill. The organ was never restored, but some of the pipes 
are still preserved in a case in Christ Church. 

The largest and last organ Snetzler shipped to this country, 
Freeman’s No. 34, was installed in old St. Michael’s Church, 
Charleston, S.C., in 1768. Its inscription is dated “Jno. 
Snetzler fecit, Londini, 1767." George W. Williams’ bi- 
centennary history, St. Michael’s, Charleston, 1751-1951 
(University of South Carolina Press) reproduces the detailed 
but interesting correspondence which went back and forth 
between the Charleston vestry and their London agents regard- 
ing their purchase. The expert advice of William Boyce, 
then organist of St. Michael’s, Cornhill, London, was obtained. 
The resultant organ of 1000 pipes cost £528 and another 
£120 for installation. 


ST. MICHAEL’S CHURCH, CHARLESTON, S. C. 
John Snetzler 1767 

Great: Diapason 16’, Stopped Flute, Principal, Twelfth, 
Fifteenth, Tierce, Sesquialtera 4r, Cornet (Fourniture), 
Trumpet. 

Swell: Diapason, Stopped Flute, Principal, Cornet, Hautboy, 
Trumpet. 

Choir: Stopped Flute, Principal, Flute, Bassoon. 

[As is the rule in these pages, nomenclature is corrected 
to T.A.O. standards rather than perpetuating the errors of 
former organbuilding eras. Sorry but neither pitches nor 


number of pipes are available.—Ed. } 


THE ANGELAIRES 
4 quintet under New York and Philadelphia managements, trained by Carlos 
Salzedo, appearing several times each season in concerts with Catharine Morgan, 
in organ solos, harp ensembles, and organ and harp numbers; what could be 
lovelier to either ear or eye? 


A single octave of pedals were added by Henry Erben in 
1833. In 1859 several other stops were added. During the 
Civil War, the organ was boxed up and stored in Radcliffe. 
boro as it had been endangered by falling shells. After the 
earthquake of 1886, it was again stored while repairs were 
made to the church. Thereafter it continued in regular 
service until 1910. At its last service, it was played by 
Arthur Speissegger, a direct descendant of the man who first 
installed it in 1768. Its handscme mahogany case, still pre- 
served in St. Michael’s modern organ, is typical of Snetzler's 
larger Positiv Organs. The display pipes in the front of 
the case were originally all speakers (Diapasons) with the 
case carefully channeled to transmit wind to them. A few 
ranks of the original pipes are still included in the modem 
organ which stands in its traditional position, at the center of 
the rear gallery. 

POSTSCRIPT 

Mr. Ellinwood is writing a book on the History of American 
Church Music; it is to him our thanks belong for the series of 
photographs which began in our July pages to show the 
beauty of our National Cathedral in Washington, D.C.; it 
was his letter that started the chain-reaction that finally te- 
sulted in the photos already reproduced and the many more 
to follow. The Washington Cathedral, like St. John’s in 
New York City, depends entirely on contributions from all 
over the nation for its completion; what finer use for our 
individual thank-box collections and thank-offerings than to 
send money to help complete America’s great monuments to 
Christianity ?—Ed. 


CONCERT PIANISTS CAN DO IT 

“He not only had the nerve to play, a few feet from 
the 4m organ, the Bach D-Minor Toccata & Fugue, but he 
had the nerve to play it better than any organist I ever 
heard. Then he had more nerve. His final encore was Jesu 
Joy of Man’s Desiring, played pppp with exquisite depth. 
Those present couldn’t breathe, because breathing would 
spoil the atmosphere he created. Many of today’s great 
musical interpreters are pianists; too many organists depen 
on showy technic, volume, mixtures, and ‘moderns’ to take 
the place of music. Pianists get far more beauty than they're 
entitled to from their instrument, organists get far less. 
Why must we be extremists? Can’t we have more reason 
for what we do?”—Marten I. Neff. 
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I Tonal Beauty 


By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


x 





T has been an accepted principle 
that the basic foundation for performance was a tonal ‘quality 
which was inherently beautiful. One has only to look around 
in the various fields to discover confirmation of this in the 
profession. . eo 

Since the Amati productions, violin-makers have ever striven 
to equal their models. Pianos are possessed of the ultimate 
tonal beauty. All orchestral instruments have undergone an 
evolution with the objective of improving the;timbre while 
reducing technical obstacles in playing. The organ world 
has been witnessing an amazing situation whereby the emphasis 
on fine tonal variety has been discounted in favor of a rever- 
sion to the so-called clarity of ensemble. Fortunately the ex- 
treme phases of this movement are decreasing because the 
artistic feeling of so many organists will not subscribe to the 
tstal eclipse of “romantic sentimentality.’ On the opposite 
side of the ledger, there have been many churches in which 
organs have been installed which are suitabie only for a limited 
segment of the literature. Moreover, there has been a trend 
in educational circles to favor the ‘new deal’ because of per- 
sonal influences, resulting in a type of organ training which 
must favor perpetuation of the movement to build organs on 
antiquarian ideals. 

Let us examine some of the claims of the modernistic pro- 
ponents of ancient organ design. There is constantly the 
insistance that the music of Bach, for example, should be 
presented on an instrument that resembles the organs with 
which he was familiar and for which he wrote. Such a point 
of view might seem reasonable were it not for the fact that 
only a part of the organ profession can agree. Those early 
German organs were marvels of ingenuity in overcoming 
mechanical difficulties by the only means then available. As 
Ernest Skinner has pointed out, the grcat difficulty in securing 
adequate and steady wind-supply made it impossible to make 
use of any considerable number of large-scale 8’ pipes. By 
adding to a few neutral-toned foundation voices a large number 
of mutations, synthetic qualities of many sorts were possible. 

Today with no restrictions on wind, such a method of 
securing the various kinds of tonal qualities Bach knew, are 
quite unnecessary. We may produce a countless array of 8' 
voices with all the colors any organist would need, possessing 
inherently these harmonics that eighteenth-century builders 
had to secure synthetically. To argue that the music of the 
great cantor sounds better on a mixture-laden replica of his 
day is utterly absurd. It all depends apparently on the taste 
of the listener. One must certainly doubt that the great man 
himself would prefer such an instrument to one of the much 
ridiculed “romantic” organs which some of us still find superb. 
For the old-fashioned organists who believe in tonal beauty 
and variety as the only satisfactory medium for organ music, 
the learned “arguments” of scientific (pseudo and real) nature 
inust appear like the “sounding brass’ the Bible mentions. 
Organists who honestly believe we should attempt to return 
to the ideas of ancient days are entitled to our respect; dif- 
ferenc’, of cjpinion—among those qualified to have opinions 
at all—ate healthy in any profession. 

Not often mentioned, in these discussions of the “‘superi- 
ority” of bizarre construction, is the influence of many spe- 
cialists whose erudition seems to be a strong factor, musi- 
cologists who would have us believe that the older a piece of 
Music is, the finer it inevitably is artistically. Some of these 
gentlerica carne over to our country during the worldwar-1 
“avs, They claim: 4 high-sounding degrees, sometimes ques- 


. 
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tionable, and admitted to’ a profound knowledge of music 
which no mere American could possibly possess. Many uni- 
versities welcomed these experts of ancient music with open 
arms and have permitted their opinions to have considerable 
importance. Our own musicological education has naturally 
been highly tinged with European concepts and ideals. There 
have been, however, a large number of our own boys and 
girls who have emerged from this field of study with their 
own notions of a well-rounded musical perspective, including 
sympathy with music as late as Brahms, and often an appalling 
ability to play a music instrument—an ability quite beneath 
the dignity of some of the earlier specialists. 

This explanation of the evolution of musicology is of 
importance to organists who have not realized the source of 
the pressure on clarified ensemble, whatever that may actually 
be. Neither is it an attempt to belittle or discoun: true 
musicologists whom I have found to be usually musicians of 
distinction. We must, however, be individuals in forming 
our opinions and establishing our taste in organs and in organ 
music without being overwhelmed by the seeming intellectual! 
superiority of those who talk the loudest and Jongest. 

We, the organists of America, are the final arbiters in the 
problem which now scems returning to a sensible middle 
ground. The organbuilders are generally happy to follow our 
opinions. They will build instruments we demand. The fact 
that they have already buiit so many extreme whistling mon- 
strosities cannot be laid at their door except in a few instances. 
What is most important right now is that we decide what we 
believe the organ world should have in the tools of their trade 
and that we do not allow outsiders to tell us what we should 
have for instruments in church and concert hall.—R.W.D. 


Phonograph Recordings Reviewed 


By CHARLES VAN BRONXHORST 
Recordings furnish entertainn.ent as well as instruction 
Catharine Crozier, Eastmat: School, Rochester, N.Y. 
Organ Music of Bach 
Kendall 12” Ip. 2551, $5.95 

Kyrie Gott Heiliger Geist 

Kommst du nun Jesu von Himmel Herunter 

Nun komm der Heiden Heiland 

Nun Freut Euch Lieben Christen G’mein 

Passacaglia 
Kendall 12” Ip. 2552, $5.95 

Reubke’s Sonata 
French Organ Music 
Kendall 12” Lp. 2553, $5.95 

Langlais, Hymne d’Actions de Graces Te Deum 

Dupre, Variations on Noel 

Maleingreau, Tumult in Praetorium 

Messiaen, The Shepherds (Nativity of our Lord) 

Messiaen, Celestial Banquet 

Alain, Litanies 

Anyone who thinks men have a corner on 

organ artistry has never heard Catharine Crozier. From the 
grandeur of Bach to the pungency of Messiaen, this feminine 
genius knows how to use a large modern organ to make music 
that is alway@# expressive, often exciting, but never dull or 
unmusical Here’s playing that is clean-cut and polished, 
with registration always colorful and in good taste. Her 
Bach choralpreludes are just right—refined but never boring. 
If you don’t already have the Passacaglia on I.p. be sure to 
hear this version before you choose from the several avail- 
able. Reubke has long been needed in a modern I.p.; this 
one should satisfy for sometime to come. Miss Crozier 
treats this dramatic masterpiece with all the emotion and 
abandon demanded by Reubke’s great music. The French 
music is all either standard repertoire or rapidly becoming 
so. Students should welcome these excellent models of 
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interpretation and performance; all music lovers will enjoy 
the artistry here represented. 

These recordings capture everything from a soft whisper 
to full-organ without noticeable loss of quality or artificial 
assistance from the engineers. There is a rather abrupt dead- 
ness whenever notes are released, probably the fault of 
acoustics in the Hall. In this connection one must remember 
that a shorter reverberation-period makes for more clarity 
in fast-moving passages. Except for a disturbing “‘swish” 
throughout side 2 of Reubke, surfaces are uniformly A-1. 
As a whole these three disks are an outstanding contribution 
to the rapidly-expanding library of fine organ recordings and 
a tribute to Miss Crozier’s artistry. 

Robert Noehren, Grace Episcopal, Sandusky, Ohio 
3-35 Schlicker rebuild of 1893 Johnson 

Organ Music of Liszt-Vierne-Reger 

Audiophile 12” Ip. AP-2, $5.95 

Liszt, Prelude & Fugue on Bach 

Vierne, Westminster Carillon 

Vierne, Legende; Scherzetto; Divertissement. 

Reger, Five Short Choralpreludes Op. 135 

Reger, Pastorale 

Mr. Noehren’s most significant release since 
his recording of the Bach Sonatas for Allegro. Thanks 
to E. D. Nunn who recorded this disk, the instrument 
has a completely different sound—and it is a definite im- 
provement. While the sharpness of the upperwork still 
bothers me at times, excellent choice of music and the artis- 
tic work of both organist and engineer make up a great deal 
for any shortcomings of the organ used. Liszt is magnifi- 
cent and should thrill any organist regardless of his taste 
in organs. The Reger choralpreludes are beautiful, well- 
chosen examples of his music, played with real understanding 
and insight. Vierne is well represented in a variety of 
moods: Carillon is brilliant and exciting; Legende is sub- 
dued and meditative; Scherzetto delightfully gay and care- 
free; Divertissement lives up to its title completely. As 
in so many of the recent organ releases, wide-range playback 
equipment affords maximum reproduction and enjoyment of 
the recorded sound, 


Don’t Ever Do That Again 


By a CRITICAL OBSERVER 
Examples of things heard in actual services and recitals 

Again a congregation was forced to listen 
to an organist bungling the hymns past understanding, on 
a hot summer morning in a beautiful Episcopal church, 
possibly the finest in its district. This particular church 
itself should shut up shop entirely if it is unwilling to present 
a decent service through the summer; all it had was the 
talking half, the rest was discarded entirely—a bungling 
Organist, no choir, canticles read responsively instead o 
sung. If a church wants anyone to believe it is doing things 
for the glory of God, it should eith + -io them that way or 
not pretend to. 

Prelude was nicely enough , ,;e« Whe. the tower bell 
interrupted, the organist stop, ~* < ‘llent To announce 
the hymns the organist playec -n only >artly through; 
also excellent. There is no warraut icc ano seni * playing 
entirely through any hymn any time ever it, « stupid 
hang-over from the days when men had noti. a; .o ¢o. 

The most offensive Pedal Organ I ver har? va. here, 
a type of 16’ and 8’ loudness that was most o. 2517. the 
manual parts could hardly be heard. The first hv:..n i> be 
murdered was the tune ‘St. Margaret’ by A. i. Peace; the 
Organist couldn't even get the chords right And one chord 
was cemented to the next so tightly that n» rhythm whatever 
existed, Somebody told him or her the organ was a Icgato 
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instrument—the most offensive lie ever spoken to a trusting 
student nét yet able to think. 

While every hymn was thus dragged through the mud, 
that called “National Hymn” by G. W. Warren, sung to 
the words “God of our fathers,’ was the worst—for no 
reason at all other than that, presumably, some teacher had 
told this criminal the organ was a legato instrument and the 
chords in the hymns should be tied together. That's a grand 
hymn for a congregation if ever there was one, providing 
we omit the circus-stuff for trumpets (as the hymnals like to 
suggest), and the only way to make a congregation stand up 
and shout it is to give them full-organ, enough 8’ to kill off 
the weakening effects of upperwork, a legato melody if you 
like, but the entire chordal structure under it exceedingly 
staccato so the march rhythm really marches. 

When a congregation is singing lustily it needs full-organ 
to lead it and crisp staccato chords to make it keep stepping. 
Take the second measure as an example. This organist 
tied all possible notes together, whereas only the melody 
should have been legato, with every other note in the three. 
part chords chopped off about as staccato as possible, in- 
cluding staccato pedal. Or it might do, as a matter of relief 
and contrast in such a measure, to let beat 1 glue itself to 
beat 2, then get chopped off so that 3 & 4 are extremely 
staccato. In a church, with congregational singing, this will 
not produce a jazz effect but an exhilarating invitation to 
stand up and sing. Almost everybody who goes to church 
at all, likes hymns. Give them half a chance and they'll sing 
their heads off. 

In the meantime, since many churches depend on pupils 
to help them stop summer attendance, let’s place the blame 
where it squarely belongs: on teachers. 
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»YPICAL ORGAN REED |. ‘i 
B i the boot housing t-e reed-assembly, C is the vibrating tongue, E is the 
thallot or hollow tu*e against which the tongue vibrates, G is the tuning-wirt 
I the block to bold all parts together, and K is the bottom end of the pipe 
ody of resonates’ pressuve-winc' flows from F through J. 


LYNNWOOD FARNAM mo 
“He was the greatest organist and most humble spittt 
of his time. In F:wnanael Church he often played half-hour 
postludes .v the cticrnow;. services and most of the congrega- 
tion stayed for them Mften also ren they had left he 
played for me anJ ene vf ovr mutual ‘riends for two of 
three -ours—just for the joy et t,""—Ke -ert Sircom. 





Baldy 


Built to 
A descr 


Baldwit 
the pro 
crescen: 
tongue 
white, ¢ 
pressior 
to eithe 
moderat 
color V 
for gre 
The 
had in 
to the 
right o 
To tl 
in any 
clusivel 
the ma 
switch 
Und 
combon 
duplica 
left to 
is to t 
chain f 
right o 
visual 
crescen: 
Organ 
profess 
stoplist 
Peda 
4 Chor 
Grea 
Gemshi 
4 Clari 
Swel 
Rohrflc 
tino; § 
pette ; 
Couy 
$-S-16- 





the 
ire 


ipe- 








Baldwin’s Model 10 


Built to meet the more exacting demands of the organist 
A description of accessories and placements 

Here’s the console plan of the Model 10 
Baldwin announced some time ago, with the aim of making 
the product better, not cheaper. Organists were asking for 
crescendo-shoes, combons, and couplers; here they are. Stop- 
tongue groups, left to right: Pedal, Swell, Great, the stops 
white, couplers black. Left of the stops is the ‘Pedal Ex- 
pression Switch” by which the Pedal Organ can be attached 
to either the Great crescendo-shoe or the Swell, or left in 
moderate power or in full power; left of that is the Tone- 
color Variant by which the upperpartials can be increased 
for greater brilliance when desired. 

The Tremulant affects the entire instrument and can be 
had in three strengths through the three white stoptongues 
to the right of the Swell stops. Th» v “te stop to the 
right of the Great couplers is © Chime 

To the right of the stops isa» ‘1 fer © erating speakers 
in any distant or echo position, , yin’ the :nsicument cx- 
clusively from those distant pecs : 9 .xclusively fron: 
the main speakers, or using both. Ai: to ‘ts right ts the 
switch for turning the instrurient on 4 of. 

Under Great and Swell in central pos: on at the customary 
combons for each; left under che Grea: vre ~ or full-organ, 
duplicated by four toe-studs left uf *« skees. Shoes are, 
left to right, Swell, Great, Register Th: G-P reversible 
is to their right. Suspended under Great is the pull 
chain for turning on the light for tke »edai key. To the 
right of the Great keys is a panel we: thice dials giving 
visual indication of the position of each of the three 
crescendo-shoes. Manual combons cc:nrol aiso the Pedal 
Organ stops and couplers, as preferred by th» saajority of the 
professional organists consulted, though «ur by all. The 
stoplist : 

Pedal: 16 Diapason, Dulciana, Bourdon; 8 Flute, Cello; 
+ Choralbass; 16 Bassoon. 

Great: 16 Dulciana; 8 Diapason, Dulciana, Clarabella, 
Gemshorn; 4 Octave, Gemshorn; 2 Fifteenth; 8 Tromba; 
4 Clarion. 

Swell: 16 Lieblich; 8 String Diapason, Stopped Flute, 
Rohrfloete, Salicional; 4 Orchestral Flute, Sze'tcet; 2 Flau- 
tino; 8 Clarinet, Oboe, French Horn, Vox Humana, Tiom- 
pette; 4 Clarion. 
Couplers 10; 
$S-16-4, 


G-P-8-4, S-P-8-4. G-G-4, S-G-16-8-4. 





BALDWIN MODEL 10 
And here the combination of the Baldwin Piano Co.'s 


long experience in musk 
is combined with the skill of the electronics engineer to do musical things past 


the —— of the organ pipe — such as “having the Open Diapason just 


partially on’ the register-crescendo shoe, 


Model 10 Baldwin makes an ideal instrument for the 
professional organist’s home or studio; it has a vast wealth 
of tonal richness, weighs only 689 pounds with pedal- 
clavier and bench, can be moved as easily as an upright 
piano; it has nothing to get out of order and ifs full rich- 
ness is available without recourse to maximum fortissimo 
volume—the volume is there for occasional use but doesn’t 
force itself on either the owner or his neighbors. Console 
dimensions are built to standards, including 32-note con- 
cave radiating pedal-clavier. 

One refinement, possibly forever past the ability of the 
organbuilder to match, is the evenness of the register-crescen- 
do. Says Paul Mooter of the Baldwin staff, “This mechanism 
is so arranged that it produces an extremely smooth and 
gradual build-up of tone. It utilizes the gradual contact 
switch that is exclusive on Baldwin electronic organs. The 
individual stops go on gradually. It is possible, for 
example, to have the Open Diapason just partially on if 
the foot is stopped in a certain place. The effect produced 
is one of a true crescendo.” Another is the control of 
upperpartials; ‘This control makes it possible to accentuate or 
subdue the high frequencies or harmonics, in accordance with 
the wishes of the organist.” 

Probably the organist familiar only with pipe-tone will 
not be able to understand either of these statements, but 
they are truth none the less. The effects or defects of wind 
ehtering the foot of a pipe are not present when the 
e'ctronic engineer goes to work creating tones. So take 

on faith until > the opportunity to try the instru- 
ment for yours: 

'y 


} 
DEMONSTRATION OF » ;:AMMOND ELECTROTONE 

“Mr. Heaps is.’au expert on the Hammond; he can 
make it irvitate a xylephene, clarinet, calliope, door chimes, 
piccolo, of ve, «tc. but it can’t imitate an organ. There 
were some 45° sons present; none of the organists with 
me was convil of its capability of even remotely sound- 
ing like ax (an. I wouldn’t want that instrument in a 
church. Ip a heme, possibly; in a restaurant or dance hall, 
by all means.””"—-A. T. Chamberlain (reporting .on the 
Hammond ele otone demonstration by Porter Heaps in 
Troy, N.Y., fo: « local music store). 
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You Figure This One Out 


The greatest instrument of music ever invented 
But cultured people don’t like to hear it 

“One of the things that mar my interest in 
the organ in a personal way is my wife's attitude. She is 
openly hostile to anything in music that smacks of graveyard 
-—anything doleful. Religious observances of the revolting 
kind were forced on her in the Indiana town where she was 
raised; she escaped to Northwestern, with one glorious year 
in Queens University in Ontario, between which she netted 
three degrees. 

“She likes orchestra and many of the symphonies but 
whenever she hears the organ the music is usually doleful and 
brings back the resentment of her earlier years. During 
one winter we heard a half-dozen organ recitals in New 
York. The general effect on her was. the same. ‘Please 
don’t take me to any more organ recitals unless they play 
happy music with life in it. Why don’t they play some- 
thing like Ride of the Valkyries or a Strauss Waltz? Then 
maybe I could learn to like music from the organ.’ 

‘This has me stopped. Where can one hear such a 
recital? I know it’s not organ music, yci the organ can do 
it. She respects my avidity for the organ, does not resent 
the one I built into our apartment, but she has no interest 
in hearing it. I can’t play much more than first-year stuff, 
which makes matters worse. 

“In the church, the organ and «© fe mextricably 
tied up with religious observance *« tightly so. But at 
the same time we must admit that 2% of biased unpressions 
have come from it. Outside the © urch, the organ seems 
to be in a perpetual fog. In my o «-e they all know I live 
with an orgen. I don’t talk about they think me queer. 

“I know the organ is good enoug be enjoyed as well 
as the orchestra, piano, or “uy ot! strument. It’s the 
most rescurceful instrument in ex: e and can be made 
ind played to suit all tastes. I beli the wogue of using the 
rgan fc entertainment can be brought te, life again, not 
exactly as before but in a more revealing - ad understanding 
fasion; it has enough latent beauty to stynd up under such 
That's why there shou'< be a » we for the instru- 
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IF YOU LIKE STOPKNOBS 





Pi 


here are 195 of them built by Aeolian-Skinner for Alexander Schreiner in bi 
Salt Lake City Mormon Tabernacle console and even the couplers are operated 
by stopknobs; under the manuals are 76 combons and pistons. and for the feet 
there are 23 more, plus five shoes and 32 keys. 


ment. It should be inviting, lively, interesting—entertain- 
ment dished out with a liberal hand for all tastes. There 
need be nothing picayune about organs. 

“Please, can you let me know when a recitalist in New 
York is going to unbend and play music I can take my wife 
to hear?’ 


Spending Your Money 


Herewith the record of the growth of the 
national debt—your debt as an American citizen—according 


to U. S. Treasury figures reported by The Reader's Digest, : 


July 1951. 
£ 1,000,000,000. After republicans Roosevelt, Taft 

25,200,000,000. After democrat Wilson 

16,600,000,000. After republicans Harding, Coolidge, 

Hoover 

33,300,000,000. After democrat Roosevelt 
257,400,000,000. With democrat Truman 

The debt was invariably reduced by the republicans regard- 
less of how bad they were; it was invariably increased by -he 
democrats regardless of how great & good one of them was-- 
that first democrat-made war was hardly Wilson's fault. You 
and your children will pay back every penny of this incom- 
parable debt—pay in taxes till it hurts even worse than it does 
now. And while you're paying debts you won't be buying 
new organs and new music and new clothes and a new car 
home or anything else you want.---T.S.B. 


FREEDOM ABOVE ALL ELSF 

“I believe firmly in the joy of living, and I detest 
and fight vigorously against all attempts at regimentation ol 
thought and action. I endeavor to live always on the post 


tive and constructive side of life, acting always according 
to the idea expressed by Richard Burton on the title-page 0! 
his Kasidah: “~ < 
sufficient basis 


culture, with due regard for others, § 
xistence’. —Archer Gibson. 
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Herbert Brown 


Herbert BROWN was no or- 
dinary man. I knew him well, admired him without reserva- 
tions. Through all the horrible years of privation for the 
organ world, particulaily for organbuilding, Mr. Brown kept 
his even temper and optimism. He was the one man whom 
I could visit and invariably leave, feeling a lot better with the 
world than when I entered. 

“Sit you down,” was his almost invariable way of saying 
it, Then an argument as to whether we would smoke his 
cigars or mine. Then organ world business. No matter how 
tough the going, it always made me feel good to talk with 
him. He was no Pollyanna. He loathed Roosevelt as 
violently as I, and since Truman was only a cheap version of 
Roosevelt, he loathed him too, even as I. He worked for 
everything he got and expected other men to do likewise, not 
caring too much about the cads whose numbers were in- 
creasing so violently under Roosevelt-Truman cultivation. 

Mr. Brown was born May 3, 1873, in Sheffield, Eng., son 
of John Brown, organbuilder, whose father in turn had been 
an organbuilder. John Brown came to America, we can’t find 
out when, and got here in time to do some kind of work on 
the organ in Garden City Cathedral, but again we can find no 
definite record of what it was. Mr. Herbert Brown was ap- 
prenticed to his grandfather, but the Boer War found him 
around his 18th year and he joined the Royal Artillery. The 
next thing we're sure about, even if not knowing the dates, is 
that he joined his father in America, when about 20 years old. 

I never found Mr. Brown a hot-headed or stubborn person, 
but when he made up his mind to something you might just 
as well try to shove Gibraltar ten feet to the left, so it was 
to be expected the father & son arrangement wouldn't last too 
long. A fight? Nothing of the kind. Mr. Brown just moved 
on. He never fought with anyone. And he evidently moved 
on to join the Austin forces in Hartford, and one of the 
earliest installations he reminisced about was Austin’s No. 
182, a 4-43 installed for the 1907 Jamestown Exposition. He 
was evidently in the factory for a while to learn the Austin 
routine and then went out on the road installing, the James- 
town being one of the early ones in his memory for casual 
conversation. 

Two other unexpected episodes: He got the gold fever 
and went off to Alaska to come back wealthy; he came back, 
but not wealthy; Mrs. Brown still has a few nuggets as a 
memorial to that episode. The other: he built himself an 
airplane when the Wright Brothers were making history, and 
the thing not only flew, but Herbert Brown was in it—his 
chief concern being how to get out with his life. He un- 
fastened his belt, with the intention of jumping the moment 
he got near enough to ground again, but he never had to 
jump; he fell out, safely enough. 

He had a finger missing from one hand and I never asked 
him about it, fearing he might be sensitive, but evidently he 
was not. “‘He’s looking for my missing finger,” he whispered 
to Mrs. Brown one day after shaking hands with a stranger. 
He lost the finger when he fell many years ago and broke it. 

When Germany started its first worldwar he went to Canada 
and enlisted, but when America became involved he returned 
home and volunteered, serving with the U.S.A. 23rd engineer- 
ing corps. When that was over he went back with Austin, 
maintaining offices in the Hotel Astor until the end of 1934, 
when he moved to 522 Fifth Avenue. He had a habit of con- 
fiscating lumps of sugar from his lunche table to give to 
the mounted policeman’s horse he passed ,,15,his walk over to 
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Grand Central station. In his army days he caught a private 
kicking a horse and promptly administered a healthy kick to 
said private in a convenient part of his anatomy; called on 
the carpet, he was exonerated. 

In June 1935 the Austin Organ Co. suddenly liquidated and 
Mr. Brown was out on his own. Jan. 2, 1937, Austin Organs 
Inc. was formed to carry on, and Mr. Brown was in business 
again as champion salesman along with his long-continued 
work of servicing Austin organs throughout the east. 

His health had been none too good for some years but the 
climax began to approach at the end of last year, finally com- 
ing with his death in his own home Aug. 1, 1952, attended 
with unfailing and sometimes fearfully exacting devotion of 
the wife who had been the source of unprecedented happi- 
ness to him. “Mike” he called her to all his friends, though 
that wasn’t her name at all; he never knew what she would 
say or do next, but he knew it would be fun. They had no 
children, so he is survived only by his beloved widow and 
two brothers, one Mr. Calvin Brown of Chicago. 

To Mrs. Brown fell the duties of Mr. Brown’s business for 
the past ten months, which she conducted by phone from 
their beautiful suburban home in Pelham, N.Y., and which 
she continues to manage just as he did, with the same staff of 
Austin-experienced men who had been working for and with 
Mr. Brown for many years. 

Mr. Herbert Brown was much more than a salesman; he 
was in his own right an unusually keen judge of organ tone 
and finish. He could instantly spot mild imperfections that 
others couldn't even hear. When he supervised the finish 
of an organ it was truly a finished product. But possibly 
what he contributed of greatest value to the organ world was 
not his hand in designing, selling, and finishing so many of 
the greatest Austins throughout the east, but the character that 
went into everything he was and did. The loyalties he enjoyed 
from those who entrusted all their organ problems to him will 
now naturally pass to Mrs. Brown who was his righthand 
man through the many months of his illness and who 
thoroughly learned the business administration under his 
guidance. It’s not pleasant to know I shall see him no more; 
it's emphatically pleasant to remember him and what he was 
and all he stood for.—T.S.B. 


Sequence — and Consequence 


1901 Theodore Roosevelt, republican, peace. 

1909 William Howard Taft, republican, peace. 
1913 Woodrow Wilson, democrat, WAR, 1997. 
1921 Warren G. Harding, republican, peace. 

1923 Calvin Coolidge, republican, peace. 

1929 Herbert Hoover, republican, peace. 


WAR, 1941. 
WAR, 1950. 


The republicans are just as stupid as the demo- 
crats but they're not war-mongers just to gain 
eternal reelection.—T.S.B. 


1933 Frank Roosevelt, democrat, 
1945 Harry Truman, democrat, 
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CHRISTMAS SERVICES 

PAUL CALLAWAY 
*The Cathedral, Washington 
Evensong and Carols 

Daquin, Noel Grand Jeu et Duo 

All they from Saba, Handl 

When Christ was born, Arnatt 

Hail O Light immortal, Byrd 

Simeon carried the young Child, Byrd 

Let the heavens, Byrd 

The white dove, ar.Brahms 

Sleep my little One, ar.Reger 

Lullay my liking, G.Holst 

Corpus Christi, Warlock 

Lute-book Lullaby, Friedel 

To Bethlehem, D.M.Williams 

The Three Kings, Willan 

Daquin, Noel Suisse Grand Jeu 
DR. CLARENCE DICKINSON 
*Brick Presbyterian, New York 
Carols of Many Nations 

o-v-c-h. Borowski, Adoration 

o-v-c-h. Buesser, Sleep of Child Jesus 

Lightly lightly bells, Moravian 

Who is this that singeth, English 

In the silence of the night, Norwegian 

O Bethlehem, Spanish 

Angels were singing, German 

Shepherds now go we, Austrian 

Is this the road, Italian 

o-v-c-h. Liszt, Shepherds at Manger 

Good neighbor tell, Flemish 

Sleep my Jesus, Dutch 

Nowell, Dickinson 

O God of love, Swiss 
First arrangement by Garden, all others 

presumably by Dr. Dickinson, the father of 

Christmas-carol services in America. 
RAYMOND DIETRICH 
*Ascension Lutheran, Milwaukee 
Candlelight Service 

M.Shaw, Fanfare for Christmas 

ar.Christiansen, Wake awake 

Nolte, Mary’s Lullaby 

Willan, The Three Kings 

Horton, O sing unto the Lord 

ar.Luvaas, Song of Adoration 

Sateren, Unto This Rose 

Wilhousky, Awake from your sleeping 
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HERBERT BROWN 

whose death was recorded in August and 
whose life is the subject of more extended 
comments in other pages of this issue. His 
death makes New York City the poorer; his 
life made it much the richer. For over half 
a century his name thoroughout the east was 
synonymous with the Austin organ which be 
so actively represented and cultivated. 


Christiansen, Today there is ringing 
Mozart-ar. Williams, Sleep my Prince 
Praetorius, Christmas Hymn 
ar.Aschenbrenner, This is the greatness 
ar.Niles, I wonder as I wander 
ar.Wilhousky, Carol of the Bells 
R.E.Williams, Era of Peace 
This service was, as usual, given five times, 
Dec. 2 & 9 at 4:15 & 8:15, and 6 at 8:15. 
NORMAN Z. FISHER 
*First Presbyterian, Shreveport 
Carol Service 
Titcomb, Puer Natus Est 
Ring Christmas bells, Leontovich 
Midwinter Carol, Marryott 
j. Away in a manger, trad. 
Song of Mary, Friedell 
Good King Wenceslas, ar.Sowerby 
off. ar.Goller, Silent Night 
Stars lead us ever on, Gaul 
Unto us a Boy is born, G.Shaw 
Sleep little Jesus, ar.Olds 
While Joseph slept, Marryott 
Sheep Lay White Around, Shure 
Taylor, Paean of Nativity 
VIRGIL FOX, Org. 
W. RICHARD WEAGLY, Dir. 
*Riverside Baptist, New York 
From All Services 
ar Bement, When the Saviour Christ 
Dickinson, A heavenly song 
Bush, I saw three ships 
Handel, And the glory 
Jennings, Springs in the Desert 
ar.Lefebvre, God rest you merry 
ar.Niles, I wonder as I wander 
ar.Candlyn, Masters in this hall 
ar.Lafebvre, Good King Wenceslas 
D.M.Williams, To Bethlehem 
WILLIAM D. KALTRIDER 
*Great Lakes Navy Chapel 
Bluejacket Candlelight Service 
Yon, Gesu Bambino 
Call to Worship, Processional, Invocation, 
Lord’s Prayer, Organ Response, Scripture, 
Luke 1: 26. 
Holy holy holy, Heber 
Pnil. 2: 9-11. 
Now let every tongue, Bach 
Luke 2: 1-7. 
For behold darkness, Handel 
Luke 2: 8-12. 
Christmas Hymn, Giojosaments 
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Reading: McDonald's That Holy Thing. 
Beautiful Savior, ar.Christiansen 
Sermon. Isaiah 40: 9-11. 
He shall feed His flock, Handel 
Psalm 139: 1-10. 
Psalm 27, W.D.Kaltrider 
1 Kings 18: 36-39. 
It is enough, Mendelssohn 
Five Christmas hymns sung by all. 
Reading: Domett’s A Christmas Hymn. 
Silent night, Mchr 
Hallelujah Amen, Handel 
Recessional, Benediction, Gloria. 
Russell, Bells of St. Anne 
“Thought you might like to see how the 
navy does things; program was well attended 
and very well received; Hammond electrotone. 
80 in choir.” It was given Wednesday, Dec, 
19, 1951, 7:30 p.m. Program-printing is a 
bit vague; it is possible that most of the vocal 
music was solo, not chorus. Chapel by the 
Lake, U. S. Naval Training Center, Great 
Lakes, III. 
ROBERT M. STOFER 
*Covenant Presbyterian, Cleveland 
Christmas Eve Carol Service 11:00 
Dickinson, Nowell 
ar.Terry, Good day Sir Christemas 
ar.Butcher, Cherry-tree Carol 
Staley, What can this mean 
ar.Baker, Whence is that goodly 
ar.Dickinson, O Bethlehem 
ar.Dickinson, O nightingale awake 
ar.Burleigh, Behold that star 
D.M.Williams, O I would go 
HARRISON E. WOOD 
Dayspring Presbyterian, Yonkers 
Candlelight Carol Service 
Taylor's Nativity Miniatures 
Christ is born, Ohlson 
Deck the halls, ar.Erickson 
Now the holy Child, ar.Marryott 
The friendly beasts, ar.Dickinson 
Bring a torch, ar.Dickinson 
Christmas Carillons of Poland, ar.Gaul 
Holly and ivy, Boughton 
Carol of the bells, Leontovich 
Sleeping the Christ Child lay, Hall 
O holy night, Adam 
Shepherd's Story, Dickinson 
Silver, Jubilate Deo 


PEABODY CONSERVATORY 

Current 3-year scholarship in organ went to 
Robert F. Twynham, Washington, D.C. Fac. 
ulty this year includes Fr. Joseph R. Foley 
in Gregorian chant, Henry Cowell in compo- 
sition etc. Howard R. Thatcher of Peabody 
faculty has had these works performed during 
the past few months: Lyric Suite for orches- 
tra, Sonatina for piano & cello, Pastoral & 
Rondo for four violins, Legend for organ 
(played by George Markey). 








Church of 
SAINT MARY THE VIRGIN 


NEW YORK 


ERNEST WHITE 


Musical Director 


EDWARD LINZEL 
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F. POWER BIGGS REPERTOIRE 
Ten Years of Broadcasting 

One of the great achievements of 
the organ world is Mr. Biggs’ ten-year series 
of every-Sunday Broadcasts from Boston over 
CBS. Much has been printed in these 
pages through this decade so here we must 
be content merely to summarize. It would 
take 260 hours of continuous playing to per- 
form what this summary contains; our guess 
is that it required more than 1560 hours of 
preparation on his part. It carried fine organ 
music all over America. 

It's distinctly not Mr. Biggs’ job to 
please any particular taste, and he made it 
his emphatic job not to attempt to please 
those of no taste at all. The result has 
been a Classic venture in organplaying of 
the highest type. 

Here is his list of composers of organ 
music and the number of times each com- 
poser was used through the past decade. 

Organ Solos 
798 Bach. 98 Handel. 61 Daquin. 
56 Schumann. 55 Brahms. 
51 Couperin, Haydn, Purcell. 
47 Dupre. 38 Franck. 31 Mendelssohn. 
24 R.V.Williams. 23 Vivaldi. 20 Alain. 
19 Buxtehude, Mozart. 
18 Hindemith, Marcello, Pachelbel, 
Sowerby. 

16 Liszt, Vierne. 15 Reubke. 

12 Jacobi, Milhaud, Noble, Reger, 
Sweelinck, Wesley. 

11 Byrd, Soler, Widor. 

10 Dandrieu, Frescobaldi. 


CYRIL BARKER 


4.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
CENTRAL METHODIST, LANSING 


Martin W. Bush 
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Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
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Dubert Dennis 


TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 











William Ripley Dorr 
Mus.Bac., B.S. 


Palos Verdes Estates, Box 156 
California 














Paul H. Eickmeyer 


M.Mus., A.A.G.0. 


St. Paul’s Episcopal Church 


Lansing, Michigan 











C. Harold Einecke 


Mus.D., Mus.B.. F.W.C.C. 
FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
ta Barbara, California 
Recital — Lectures — Instruction 
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9 W.F.Bach, Clerambault, Ives, Selby. 

8 L.Couperin, Elgar, Karg-Elert, 

Leach, Raison, Rheinberger, Stanley, 
Thomson. 

Bull, Froberger, Oley, Tallis, Walond. 
Farnam, Strauss. 

Ballantine, A.Bird, Britten, Dono- 
van, Eberlin, Murrill, Parry, Rossi, 
Templeton. 

J.C.Bach, Beach, Campra, Martini, 
Piston, Saint-Saens, Van Noordt, Willan. 
Benoit, Boellmann, Bruckner, W.Da- 
vies, Gigout, Mouret, Noehren, 

Peeters, Purvis, Weaver. 

Bingham, Brixi, Edmundson, Guil- 
mant, P.James, MacDowell, Mulet, 
Schreiner, Taverner, Wagenaar. 
Clark, Cornet, Crandell, Egerton, 
Gehyn, Grace, Grainger, Haworth, 
Holst, Honegger, Howe, Kay, Lenel, 
Loret, Luening, Maekelberghe, Mar- 
chand, McCollin, McKay, Murschhauser, 
Paine, Parksgrant, Pasquet, Piche, 
Porter, Warlock, Young, Zeisl. 

Beginning with the 5-performance sets 
Mr. Biggs’ lists have been somewhat 
shortened to eliminate things common to all 
repertoire; otherwise the list is complete as 
he gives it. 

Our count gives at least 108 works by 
Americans on the foregoing list; Mr. Biggs 
gives the following American compositions 
used during his 10th season: 

American Compositions 
Edward Ballantine, Early in Morning 
Beach, Fair Hills 
Bingham, Overture 
Arthur Bird, Improvisation 
Castelnuovo-Tedesco, Fanfare; Two Preludes. 
George Crandell, Reverie 
Donovan, Two Choralpreludes 
Edmundson, Now Thank We All 
Farnam, Toccata 
Harold Frantz, Psalm 110 
Louis J. Gehrm, Sortie 
Frank Haworth, Melody from Oratorian 

Suite 
Mary Howe, Elegy 
Hyaka Hvtcuce, Eulogy for Favorite Son 
Ives, Variations on America 
Frederick Jacobi, Preludes, Two; Toccata. 
Philip James, Passacaglia; Pastorale. 


Ne wa . wan 


~ 


Ulysses Kay, Two Choralpreludes 


Emil Kornsand, Ese; Romanza. 

Gail Kubik, Quiet Piece 

Leach, Two Pieces 

Ludwig Lenel, Choralprelude 

Frank Lewin, Choralpreludes 

Lockwood, Concerto for Brass and Organ 
Otto Luening, Fantasia 

McCollin, Choralprelude 

McKay, Two Choralpreludes 

Noble, Introduction and Passacaglia 


William H. Barnes 
a 








Organ Architect 
Recitals 


Author of 


‘Contemporary American Organ’ 
(Four Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 
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Parksgrant, Essay; Mirror and Ostinato. 
Pasquet, Toccata 

Piston, Prelude and Allegro 

Quincy Porter, Fugue 

Purvis, Toccata 

Gardner Read, De Profundis 

Alexander Schreiner, Kyrie 

William Selby, Lesson 

Sowerby, Son.G: Ballade, Flute Fantasy. 


Templeton, Suite Noel 





ray a 

Robert Elmore — 

CHURCH OF THE HOLY TRINITY | 
Rittenhouse Square, Philadelphia 














Eugene A. Farner 














Harold Fink 
Recitals 


Box 242 Englewood, N. J. 














Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 
First Presbyterian Church 
Shreveport, Louisiana 
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Oliver Herbert 


Mus. Doe. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 

















EVERETT JAY HILTY 


Director, Division of | 
Organ and urc usic 
UNIVERSITY of COLORADO | 


Boulder 
RECITALS LECTURES 














Horace M. Hollister 


M. S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 


3319 W. Liberty Ave., Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 

















GILBERT MACFARLANE 


Choirmaster - Organist 


Christ Church Cathedral 


LOUISVILLE, KENTUCKY 



































306 


Virgil Thomson, Choralpreludes; Fanfare. 
Bernard Wagenaar, Eclogue 
Powell Weaver, Iron Mountain; Passacaglia. 
Willan, Two Choralpreludes 
Gordon Young, Toccata 
Eric Zeisl, Prelude 

The organ, especially in what we seem 
to want to call its classic version, is a 
rather colorless instrument, so Mr. Biggs 
relieves the monotony by liberal use of 
concerted music, organ with orchestral in- 
struments or groups. In this category the 
full decade used 481 works, which are 
condensed for listing here. 

Concerted Works 

63 Bach, Mozart. 59 Handel. 
36 Purcell. 14 Daquin, Krebs. 
12 C.P.E.Bach, Corelli. 
11 Rheinberger. 10 Gabrieli, Piston. 

8 Sowerby, Vivaldi. 








| August 
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Pr A. G. O. 
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OGDEN 
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Cleveland Ohio 
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SAINT PAUL’S CHURCH 
Westfield, New Jersey 
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JACOB P. ESTEY 
whose death was noted in our August columns, 
had been head of his company since the 
death of his father twenty years ago. 


7 Boismortier, Henry 8th. 

6 Frescobaldi, Marcello, Teleman. 

And the following picked from 74 re- 
maining composers presented for a total of 
129 performances: 

Buxtehude, Coolidge, Dormel, Dupre, 
Eccles, Effinger, Felton, Fischer, 
Guilmant, Haines, Hanson, Harris, Jen- 
kins, Kornsand, Leclair, Lefebvre, 
Lockwood, Porter, Poulenc, Read, 

General Reed, Reger, Rorem, Selby, 
Soler, Stanley, Stolzel, Stradella, 
Strauss, Warlock, Weber. 


WICKS ORGAN CO. 
announces August installations: 

Lakewood, Ohio, Pilgrim Lutheran, 3-48 
with Echo division, completely enclosed, 26 
couplers, 24 combons, special controls for 
shutters opening directly toward the audi- 
torium. 

Waterloo, Iowa, Immanuel Lutheran, 2-28, 
completely enclosed, 4 additional voices pro- 
vided for, 13 couplers, 16 combons. 

FOREIGN SCHOLARSHIPS 
Address Institute of International Education, 
1 East 67th St., New York 21, N.Y., before 
Oct. 15 if you are interested in gaining a 
scholarship for a season’s study abroad; you 
must be a citizen, know the German language, 
have a college degree or its equivalent. 








William A. 
Goldsworthy 
ASLAS. 


T.A.O.’s 
Pacific Coast 
Contributing Editor 





| 3225 Via La Selva 
| Palos Verdes Estates 
California 




















1952-35.9 


CHURCH MEMBERSHIP 
in America, according to annual report of 
National Council of Churches of Christ, jp. 
creased 34% as against 15% population jp. 
crease between 1940 and 1950; the 1951 jn. 
creases were 1.7% population, “about 2%” 
church membership. Today's total, 88,673. 
005. By denominations, in U.S.A.: ' 
29,241,580 Catholic, 

5,000,000 Jewish, which leaves 
54,431,425 Protestant—which breaks down to 
9 million Methodists, then Southern Baptists, 
National Baptists, Protestant Episcopal 2. 
417,464, Presbyterians, United Lutheran, Dis. 
ciples of Christ, Missouri Lutherans, and six 
others before falling below the million mark. 
But don’t take the figures too seriously; the 
National Council has not always been too 
enthusiastic about the whole teachings of 
Christ. 

READ THE TEXT 
When Dr. Joseph W. Clokey’s Christmas 
cantata “When the Christ Child Came” was 
done in St. Paul's Methodist, Toledo, Ohio, 
Margaret Weber organist, it was preceded 
by a complete reading of the text, by P. 
Benjaman Rayle; the idea is worth universal 
adoption, because of the character of that 
text. 
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HAROLD FINK 
Fordham Lutheran, New York 
Oct. 26, 4:00 
Barnes, Toccata Gregorian 
Purvis, Fantasia Tonybotel 
Sibelius, Bells of Berghall 
Weitz, In Paradisum 
Peeters, Lied Sym.: 
Reubke’s Sonata 
Mr. Fink believes such a work as the 
Reubke should be the main feature of a pro- 
gram, prepared for by preceding materials— 
sort of a picture, the other works consti- 
tuting the frame. In this example he has 
given special attention to the styles as well 
as keys of the other numbers. 
ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
October Choral Music 
*Mozart, Missa Brevis D 
Tallis, O salutaris hostia 
**Willan, Mag. & Nunc dimittis 
Kungsperger, Urbs beata Jerusalem 
Peeters, O salutaris hostia 
Bai, O bone Jesu 
Faure, Tantum ergo 
*Berbardi, Missa I] Bianco e Dolce 
Dufay, Gloria in excelsis Deo 
**Tallis, Mag. & Nunc dimittis Em 
Schuetz, Cantate Domino 
Langlais, O salutaris hostia 
Corsi, Adoramus Te 
Gigault, Tantum ergo 
*Faist, Neunte Messe 
Benevoli, Laudate caeli 
**Byrd, Mag. & Nunc dimittis (f.b) 
Monteverdi, Salve Regina 
Noyon, O salutaris hostia 
Monteverdi, Adoramus Te 
Peeters, Tantum ergo 
*Victoria, Missa Vidi Speciosam 
de la Lande, Panis angelicus 
**Whitlock, Mag. & Nunc dimittis 
Scarlatti, Exultate Deo 
Rehm, O salutaris hostia 
16th cent., Adoramus Te 
Schroeder, Tantum ergo 


Song of Flowers 











Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
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Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 














ST. MARY’S REICTALS 
By Messrs. Linzel and White 
In this day & age of last-minute pro- 

crastinations it’s refreshing to receive on Sept. 
9 the complete set of recital programs & 
musicales planned by Ernest White and Ed- 
ward Linzel, Church of St. Mary the Virgin, 
New York, from Oct. 20 to May 11, which 
will be published in these columns in proper 
advance doses. The organ, the players, the 
programs, the setting, all are of highest qual- 
ity regardless of differences of taste; T.A.O. 
is proud that such things are available in 
its City and can be noted here in time for 
its readers to attend. The musician, espe- 
cially the organist, in these topsy-turvy days 
has a doubly important mission for the best 
of his fellowmen; to spend an hour at one 
of these occasions in St. Mary's will be worth 
a great deal. 

Oct. 20, 8:30, Edward Linzel 
Vivaldi’s Concerto Dm 
Bach, Three Choralpreludes 
Couperin, Soeur Monique 
Mozart, Fantaisie | in F 
Franck, Fantaisie in C 
Boellmann, Ronde Francaise 
Brahms, Four Choralpreludes 
Mozart, Fantaisie 3 in F 
Vierne, Westminster Carillon 

Oct. 27, 8:30, Ernest White 
de Arujo, Tiento de Quarto Tone 
Cabanilles, Tiento Llento 

Tiento de Quinto Tono 
Heredia, Obra Octavo Tono Alto 
Pachelbel, Chaconne D 
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Five Choralpreludes 

Partita Ach Was Soll ich Sunder 
Bach, Fantasia con Imitazione 

Partita Ach Was Soll ich Sunder 

Nov. 3, 8:30, Edward Linzel 
Buxtehude, Passacaglia 

Gelobet Seist Du (two versions) 

Prelude & Fugue Fsm 

Nun Komm; Wie Schoen. 
Franck, Chorale E; Fantaisie A; 

Piece Heroique. 

The remaining dates are Nov. 10, Feb. 2, 
9, 16, April 20, 27, May 4, 11. 


PARIS CHURCH-GOERS 
number only about 15% of the “working 
class” as reported from Catholic sources in 
the New York Times, Sept. 3, 1952. Coddl- 
ing labor hasn’t paid off; the law of Right 
is still the only safe one. 
HOLY HOLY JUDGE 

Preachers must be careful not to criticize 
a politician, including the servants we hire 
as judges in courts, in any way they might 
not like. In Arlington, Va., a Christian 
preacher was fined $100.00, so reported the 
New York Times, Sept. 13, 1952, because 
he criticized a holy holy judge on a decision. 
What kind of fools have we Americans be- 
come, that we let our own servants dictate 
what we mav say? The poor dopes in Ger- 
many and Russia followed such meekness 
years ago; any American who can’t see what 
happened as the result should be taken out 
and shot—before all decent people get shot 
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The Oraoblo is like an enclosed fan. Light-weight impellers are mounted 
on an oversized motor shaft which has only two bearings. There are 
no belts or gears. Note the curved stationary vanes that direct the air 
—another exclusive Spencer feature that insures smooth flow and high 
efficiencies without surges at all loads, 


It's all steel, compact and requires no special foundation. Operates 
efficiently at all loads without vibration or disturbing noise. 


Wide clearances, low peripheral speeds, extra large shafts, and built 
like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 
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CATHARINE MORGAN 
Haws Avenue Methodist, Norristown 
Chancel choir of 50 voices does 
much unaccompanied work, singing from 
memory in all concert type of programs and 
frequently from memory also in the ser- 
vices; vesper choir numbers 25 teen-agers, 
singing at festival services and about every 
sixth Sunday at morning services; junior 
choir of 45 voices sings entirely from mem- 
ory and participates on a schedule similar 
to that of vesper choir, both vesper and 
junior being trained to do entire services 
alone without chancel choir. 
Chancel Choir 
Chadwick, Ballad of Trees and Master 
Shout ye high heavens 
Foote, Still with Thee 
Franck, Psalm 150 
Gaul, All praise to God 
Gounod, Lovely appear 
Ring out wild bells 
Holst, Song of the coming of Christ 
James, Benedictus es 
Martin, Ho every one that thirsteth 
Mendelssohn, Lord how long 
Pleyel, Jesu meek & lowly 
Schubert, Omnipotence 
Stevenson, I sought the Lord 
Thiman, Come Holy Ghost 
Immortal Invisible 
Thompson, What of the night 
Titcomb, Behold now praise the Lord 
Waring, Battle Hymn of the Republic 
West, Mag. & Nunc dimittis 
Men’s Voices 
Salter, Lord is my Light 
Schnecker, God of our fathers 
Chancel Choir Unaccompanied 
Arcadelt, Hear my prayer 
Bach, Come blessed rest 
Now let every tongue 
Black, Let carols ring 
Booth, Keep on praying 
Burleigh, Sinner please don’t let 
Byrd, Ave verum 
Cain, O Thou in Whose presence 
Christiansen, Beautiful Savior 
Clewell, Choral Invocation 
Dawson, Balm in Gilead 
Dett, Listen to the lambs 
Dickinson, Joseph Tender 
O Lord most Holy 
Shadows of evening 
Dvorak, God is my Shepherd 
Fischer, Song of Mary 
Grieg, Jesu Friend of sinners 
Harris, O Jesus Lord of heavenly Grace 
Spirit of God 
When I survey 
Hasler, O sing unto the Lord 
Ingegneri, Tenebrae factae sunt 
Jones, God is a Spirit 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Shpecialtzing 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 








44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 
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CHARLES VAN BRONKHORST 
to whom readers of T.A.O. are indebted for 
reviews of phonograph recordings of such 
music as should interest the organ world. 


Leinbach-ar.Pfohl, Hosanna 
Lutkin, Waits are singing 
Mackinnon, I hear along our street 
Sheep and lambs 
Marriott, Searching Carol 
Mendelssohn, Judge me O God 
C.Morgan, Festal Doxology 
Prayer of Soldier in France 
ar.C.Morgan, Jesus paid it all 
Mueller, Laudamus Te 
Neidt, In mirth & gladness 
Noble, Fierce was the wild billow 
Olds, Nobody knows de trouble 
Palestrina, O bone Jesu 
Prichard, Love divine 
Schuetky, Send forth Thy Spirit 
Tchaikovsky, Cherubim Song 
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Terry, Richard de Castre’s Prayer 
Vittoria, O Thou Joy of loving 
Voris, Christmas Child 
When I view the Mother 
Whitney, Now sing Noel 
Vesper Choir 
Barnard, Deck the halls 
Chapman, Let all the world 
Goss, Comfort O Lord the soul 
Holst, Let all mortal flesh 
Laubenstein, Now is the time 
Marks, There is a blessed home 
Ryder, Let us break bread 
Warren, Christmas Morn 
Webber, Lord is my Light 
Junior Choir 
Berger, Nature’s voices 
Bixby, Sing alleluia forth 
Dixon, Thanks be to God 
Foster, Christmas Day in the morning 
Goodnight & Christmas Prayer 
Lynes, Lift up your heads 
Mansfield, Shepherds rejoice 
Mendelssohn, If with all your heart 
Mueller, Holy Child is born 
Protheroe, The Lamb 


Heinz Arnold 


Mus.D., F.A.G.O. 
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THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from pt key to ANY OTHER at a glance— 
INSTANT, MPLETE. and MUSICAL. Used by 
organists m yoo in ALL 48 States. An 
amazi time-saver for the busy organist! Price, 
complete with Instant- a Slide, $2.25—absolute 
a. BACK GUAR. 
HE MA RVIN 1} MUSIC EDITION 

260 Hany Street — New Brunswick, N.J. 

















| FOR SALE 
an ESTEY-MINCHEL 
| one manual 
Electronic Reed Organ 
in good condition for $975.00. 
Now in use at 
OUR LADY OF 
MT. CARMEL CHURCH 
10 County Road 
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Carnegie Institute 
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Christ Church, Shaker Heights 22, Ohio 




















THE WORD MADE FLESH (Christmas) 
THE DIVINE COMMISSION (Easter) 


(Unison, for congregational singing) 
A ROSE FROM SYRIA 
THE PHILOSOPHER AND THE FOOL 
PARTITA, G major 








RECENT compositions OF JOSEPH W. CLOKEY 


CANTICLES FOR THE MORNING SERVICES 


For information address — J. W. CLOKEY — Box 431, Claremont, Calif. 


J. Fischer & Bro. 
J. Fischer & Bro. 
H. T. FitzSimons 


Sacred Drama with music 
Comic Opera 
For Piano and Organ 
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OsITUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us 

O. A. Bump of Council Bluffs, lowa, died 
early in the summer; we regret he left 
nothing to record other than that he had been 
interested in the organ world for many years. 

John W. Dial, Sept. 4, 1952, Bridgeport, 
Conn., aged 75, for 53 years organist of St. 
Mary's Catholic and it is said he missed only 
one Sunday during all that time. 

John F. Eldridge, Aug. 9, presumably still 
in the armed forces in the far east and still 
a young man; he learned to, play the organ 
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Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 
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A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 
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music. Survived only by a sister; his wife, 


HARRY B. JEPSON 
whose notable career in Yale University was 
one of finest in American University circles; 
photo, as always in these pages, shows him at 
his prime. 


early, spent a year in an organ factory just 
to learn how organs are made; he had been 
with the army in 1944 in Europe and re- 
turned as a civilian a few years later to visit 
some of the important organs he missed on 
his first trip. 

Jacob P. Estey, Aug. 15 of heart attack 
after attending a ball game in Boston. He 
was born March 7, 1895, in Brattleboro, Vt., 
graduated from Ambherst in 1918, married 
Edith M. Tyler in 1922, and had two children, 
a daughter surviving and a son killed while 
with the army in 1945, survived also by his 
widow. 

Mr. Estey was associated with many out- 
side activities in Brattleboro, director of 
Memorial Hospital, president of trustees of 
All Souls Church, member of Brattleboro 
Country Club, Elks, Odd Fellows, Masons, 
American Legion, and National Association of 
Music Merchants. 

His firm was started in 1846 by Jacob 
Estey, whose son Julius Estey took over at his 
death in 1890 and in turn passed the business 
to Col. J. Gray Estey who died in 1930 and 
left the business to his two sons, Joseph G. 
who died in 1946 (survived by a son) and 
Jacob P. who survived his brother by but so 
few years. Thus the business has been handed 
down through four generations of Esteys. 

The business was founded to build har- 
moniums, with more than half a million to 
their credit; their first organ was built in 
1901 and their fame rested on beauty of tone 
in individual voices rather than aiming at the 
harder traditional ensembles of earlier centur- 
ies. It is to be hoped a business with such 
notable achievements through more than a 
century of American history will not be allow- 
ed to pass from the picture it helped create. 

Harry Benjamin Jepson, Aug. 23, at his 
summer home in Noank, Conn., born Aug. 16, 
1871, in New Haven, pupil of Guilmant and 
Widor, Mus.Bac. of Yale University in 1895, 
M.A. a decade later; Colgate University gave 
him the Mus.Doc. in 1936. He joined the 
Yale faculty in 1895, was made professor in 
1907, was University organist from 1906 to 
his retirement in 1939. He was concert 
organist, director of Yale Chapel choir, 
teacher, and composer of much fine organ 
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nee Mabel Preston Wyatt, died in 1947. 
Though many superior organ compositions 
are to his credit, some are too difficult for the 
average recitalist and it remained largely for 
Lynnwood Farnam to frst discover their 
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hidden beauties, particularly such as found in 
his superb Pantomime. 

Herbert Ralph Ward, Sept. 4, 1952, Ridge- 
field Park, N.J., born Nov. 28, 1885, in 
Brooklyn, N.Y., turned to music even before 
finishing highschool and had some of the 
most prominent teachers of the day; began 
playing in All Saints, Great Neck, in 1907, 
went to St. George’s, Rumson, N.J., in 1909, 
Church of the Redeemer, Brooklyn, in 1918, 
St. Paul’s Chapel in 1929, thence to Trinity 
Cathedral, Trenton, for a decade, retiring 
three years ago to the less strenuous work 
in the First Presbyterian, Ridgefield Park, 
where he made his home; married Florence 
Ely Keffer in 1917, by whom, with their son, 
he is survived. He composed in various 
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HERBERT RALPH WARD 
prominent first as organist of the famed St. 
Paul’s Chapel, New York City, and later of 
Trinity Cathedral, Trenton, N. ]., whose death 
it is an unpleasant duty to record. 


forms, including a ‘‘Mass’’ performed in St. 
Paul's Chapel, vocal solos, anthems, and organ 
pieces all in a fluid style of natural writing 
now almost impossible of creating in these 
extravaganza days. One of the true gentlemen 
of the organ world. 

HARTFORD, CONN. 
A reader wants the stoplist & photos show- 
ing the 4-106 Austin in Bushnell Memorial 
Hall, dedicated Jan. 13, 1930, in recital by 
Chandler Goldthwaite. The organ is not be- 
ing used as intended, the architects bungled 
in providing housing for it, the local pro- 
fession has done nothing to convince the 
Hall management it has been burying its 
light under a bucket and should bring it out 
into the open where it can be enjoyed as it 
was intended to be, Virgil Fox is reputedly 
the only recitalist in recent years able to 
overcome the handicaps and actually pack 
the Hall for a recital . . . so, petition de- 
nied, no photos, no stoplist; instead a repri- 
mand to the Hall management for blundering 
and to the profession for failing to protest. 
Aren’t there enough organists in Hartford to 
do something about this? 

ELISABETH PAPINEAU 
Peabody graduate, has been appointed to 
Emmanuel Lutheran, Baltimore, Md. 


FOR SALE 
35 reconditioned organ blowers, 14 to 2 
h.p., 3.5” to 7’ pressure, $60.00 to $90.00 
each. Wicks Organ Company, Highland, 
Illinois. 

FOR SALE 
Three-manual 14-rank Hope-Jones organ; 
stoplist available on request. Contact 
Robert M. Webber, St. Luke’s Church, 
Clay and Van Ness, San Francisco, Calif. 

SELLIN 
about 100 duplicate books, list available on 
request; if you have any special wants, 
mention them. J. C. Andrews, Box 783, 
Wilmington, Del. 
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MRS. CARL H. PETERS 
of 43rd Avenue Presbyterian, Gary, Ind, is 
now with the First Methodist, Chesterton 
Ind. ; 


CHARLES F. POPE 
has been appointed to Gustavus Adolphus 
Lutheran, New York City, succeeding George 
E. Hansler who has resigned to do further 
studies. 
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Musical Director & Advisor 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc 

1702 McGregor Ave., Wichita Falls, Texas 
ARNOLD, Heinz, Mus. Doc.* 
BAKER, Robert, Sac.Mus.Doc.* 

124 Henry St., Brooklyn 2, N.Y. 
BAKER, Walter, Mus.Bac. 

31 West 69 th 3. New Me a 23, N. Y. 
BARKER, Cyril, Ph.D. (M M.M 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys. * 
BLANCHARD, William G.* 
BUSH, Martin W.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire 

Studio of Organ, 175 W. 72 va York 23, N.Y. 
COLBERT-LaBERGE CONCERT M 

205 West 57 St., New York 19, ON y. 
COOPER, Harry E., Mus.Doc., F.A.6.0 

Meredith College, Raleigh. N. C. 
CRAIGHEAD, David, Mus.Bac 

585 E. Colorado St., Tosadens |, Calif 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 
St. Mark's Church, West Orange, N.J 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
Loyola University College of Music 
1915 Calhoun St., New Orleans 18, La 
EDMUNDSON, Garth 
New Castle, Pa 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill 
EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert* 
130 Walnut Ave., Wayne, Penna 
FARNER, Eugene A.* 
tiINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne 
College of Music of Cincinnati 
FOX, Virgil 
490 Riverside Drive, New York 27, N.Y. 
GARABRANT, Maurice, M.S.M.* 
GARDEN, Charlotte, Mus.Doc 
Sunnybrook Road, inane Ridge, N.J. 
GILES, The Rev. Hugh 
593 Park a ew York 21, N.Y. 
G6LEASON, Harol 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. Y 
GOLDSWORTHY, William A.* 
3225 Via La Selva, Palos Verdes Estates, Calif. 
GREENFIELD, Aitrea* 
HARRIS, Ralph A., Mus. Doc. 
University of Miami, Coral Gables 46, Fla 
HAVEY, Marguerite* 
HENDERSON, Charles 
First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus. Doc.* 
HILLIAR, Edgar 
Saint Mark's Church, Mount Kisco, N. Y. 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M 
East Liberty Presbyterian, ‘Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 
LEWIS, James Winship® 
LaBERGE, Bernard R., Inc. 
See Colbert- -LaBerge Concert Mat. 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MA wa: George 
40 Gowen Circle, Philadelphia 19, Pa. 
MARRIOTT, Frederick 
University of Chicago, Chicago 37, Ill. 
MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas 
MASON, Marilyn 
375 Riverside Drive, New York, N.Y. 
McCURDY, Alexander, Mus.Doc. 
546 South Bowman Ave., Merion, Penna. 
McILWRAITH, Isa* 
MEANS, Claude, F.A.G.O., F.T.C.L. 
rist. Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M 
First Congregational’ Church 
Rocky Mountain College, Billings, Montana 
ae ori oat 
fanbri :., Norristown, Pa. 
MUELLER, Dr. Sart F.* 


M.A., A.A.G.O. 


MUELLER, Harold* 
pot Claude L., F.A.G.0.* 
NICHOLS, Lieut. G. M.* 
NIES- BERGER, Edouara 
Organist, ‘Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St.. New York 19, N.Y. 
NOEHREN, Robert 
University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary Episcopal Church, New York 10, N.Y. 
OWEN, Frank K., Mus 
St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., Lewiston, Maine. 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PO - Hugh, Sac.Mus.Doc 
99 Claremont Ave., lew York 27, N.Y. 
PRINCE-JOSEPH, Bruce 
Foundation des Etats-Unis 
15 Boulevard Jourdan, Paris 14, France. 
PURVIS, Richard* 
RAFTER, Douglas L., AA.G.O. 
St. Paul's School, Concord, N. H 
First Congregational Church, Manchester, N.H. 
REDRIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin® 
ROSS, Richard 
13'6 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert W., Organist-Choirmaster 
St. James Episcopal Church 
3903 Wilshire Blvd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 
503 Carleton Road, Westfield, N.J. 
A Harold* 
SCOTT, J. Sheldon* 
SEIBERT, ‘aan F., Mus.Doc. 
51 Highbrook Avenue 
Pelham, New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 
University of Redlands, Redlands, Calif. 
STOFER, Robert M., M.S.M 
SUTHERN, — Clayton iW 
SWARM, 
Post ' Office Box 7, Decatur 60, Illinois 
SYKES, —— B.* 
TEAGUE, W 
THROCKMORTON, Dillon, Jr.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 
226 Bay State Road, Boston 15, Mass. 
WEINRICH, Carl 
16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 
39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 
145 West 46th St., New York 19, N.Y. 
WILLIAMS, Julian 
242 Walnut St., Sewickley, Penna. 
WING, G. Russell, M.S.M.* 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

“ Nonprofit Corporation) 

aul Swarm, Director 

Decatur 60, Illinois. 
eae ae ‘PUBLISHING HOUSE 

Jefferson Ave., St. Louis 18, Mo. 

FISCHER, ‘J. Fischer & Bro. 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


CONSERVATORIES 
ome ae ~ apie 


Obe 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J 


T.A.O. DIRECTORY 


———. ORGANIST, THE 


mond — Island 6, New York, N.Y. 


BILLINGS, Charles E 

Medical Center, 477 First Ave., N.Y. 16, N.Y. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 


DUNHAM, Rowland W., Dean of College of Music 

University of Colorado, Boulder, Colo. 
GOLDSWORTHY, William A. 

225 Via La Selva, Palos Verdes Estates, Calif. 
VAN BRONKHORST, Charles, M. A. 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Main Office, Boston 25, Mass. 

New York 19: 17 West 57th St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
HILLGREEN, LANE & CO 

Alliance, Ohio 
a Alfred G., Inc? 

639 W. Adams Bivd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 
362 W. Florissant Ave., St. Louis 15, Mo. 

MecMANIS. The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
REUTER ORGAN CO. 

Lawrence, Kansas. 
RIEGER ORGANS 

1472 Broadway, New York 36, N.Y. 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Illinois 


EQUIPMENT 


Blowers. see Spencer-Turbine 
CASTLELIGHT (Console lamp) 

981 Walnut St., Pittsburgh 34, Penna. 
Console Light, see Castleliaht 
Chimes, see Maas Organ Co. 
Electric- Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los’ Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ ports & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
—— 


Co. 
REISNER, it W. H. Reisner Mfg. Co. 
Action Baran of all kinds 
Hage Md. 
SPENC R TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning. maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, III 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, : 
325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
RYBAK, Francis J., ‘Co. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts: blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc 
8111 North St. Louis Ave., Skokie, Illinois 
HAGGARD, Paul N. & Co., Repr. Aeolian-Skinner 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 
CONN, C. G. Conn Ltd. 
Elkhart, Indiana. 
MAAS ORGAN CO. 
3015 Casitas Ave., Los Angeles 39, Callf. 
WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, NY. 
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PRAISE FROM THE HEAD OF THE 
ORGAN FACULTY 


Mr. Martin M. Wick, President 
Wicks Organ Company, Highland, Illinois 
Dear Mr. Wick: 


The recent installation of a Wicks Organ in the 
auditorium at the Boston Conservatory of Music 
is truly remarkable. It is not an easy task to build 
an organ with as severe restrictions of chamber 
space as you faced here. By careful voicing and 
design you have produced an instrument that has 
all the attributes of a fine pipe organ; clarity, color, 
sonority as well as flexibility. It is a real joy to 
use this organ for student recitals and teaching. 











Sincerely, 

GROVER J. OBERLE 

Head of Organ Faculty 
Boston Conservatory of Music 


Abore 

Mr. Oberle at the 
console during 
recital 


Auditorium and 
stage showing the 
entire organ 
* 

Left ro right. 

Mr. Oberle, Mr 
Martin M. Wick 
President, Wicks 
Organ Company 
and Mr. Anthony 
Spevere, reed voicer 


GREAT ORGANISTS 


EVERYWHERE 
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SOLVED THE PROBLEM 


This famed Conservatory of Music founded in Boston in 1867, 
and enjoying world-wide esteem, finds the Wicks Organ best for 
its needs. Wicks experts worked hand-in-hand with Mr. Oberle 
in arriving at this fine example of classic pipe organ design. 


This is not a large three manual instrument, but never-the-less 
provides a distinguished ensemble ideally suited to the proper 
rendition of the best in organ literature. It is to be used as a 
solo and concerto teaching instrument. Rigid space limitations, 
intended originally for a two manual organ, necessitated the 
duplexing of the choir. 

Specifications of this organ as drawn by Mr. Oberle in collab- 
oration with the Wicks Company, will be found unusually in- 
teresting to the advanced organist, and can be had upon request. 
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